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: A First National Picture by the Author of "42nd Street”—with 


GLENDA FARRELL - PATSY KELLY 
HELEN MORGAN - 5 OTHERS 


And a Beauty Chorus of Hundreds 


Country of origin U.S.A. Copyright 1934 Vitagraph, Inc. All rights 
reserved. Copyright is waived to magazines and newspapers. 







© Exploitation 





Kxtra All-Angle Coverage! 


Making It AGala Mothonrs Day 


Mother’s Day falls on Sunday, May 12. 
That should be good news to you fellows who are playing the picture around 


that date... 


and heres how to make the most of it: 


CO-OP AD 


Al Jolson sings “Mammy, ll Sing About You” in the film. Step out and try 
to nab a full-page cooperative ad for Mother’s Day, using the title of the song 
as a headline. Advertising to be included are flowers, candy, clothes, telegrams, 
household articles, silk stockings and cosmetics. 


TELEGRAPH TIE-UPS — 


Western Union or Postal Telegraph always go big for Mother’s Day. See if 
they'll tie-in with the title in window displays, giant telegrams, heralds and 


throwaways. 


RADIO PLUGS 
Radio band leaders and vocalists might do the number, dedicating it to 


mothers everywhere. 


MUSIC STORES 


Music shops could display the song prominently in their windows. 


AROUND THE THEATRE 


For stunts around theatre—Ads and heralds to advise the folks to treat 


their mothers to theatre for Mother’s Day. 


Cooperating florist gives free cor- 


sages to first 50 mothers attending theatre. And you can admit ’em on the house. 


Old Record Savers Contest 





Music shops near theatre might tie in on a contest 
offering brand new records to the 10 people who 
bring in the oldest Jolson recordings in captivity. 
Same goes for sheet music of songs Jolson popular- 
ized during his song career. 


Animated Dancers On Front 





Animated front displays always get added attention, 
which is why we suggest that you rig up dancing fig- 
- ures of Jolson and Keeler. Tap dancing record 
plays along in time to the animation of the figures. 


DANCE MARATHON OR 
RACE TO THE THEATRE 


Way of working a dance marathon so that 
it doesn’t interfere with business, is to get 
the couples dancing from one end of town 


to theatre through busiest streets. Jazz 
band on bannered truck accompanies ’em, 
while gals hand heralds to watchers., Pro- 
moted prizes go to first ten couples to ar- 
rive at theatre. Rest of the rules can be 
decided locally. If newspaper cooperates, 
all the better. 








Marriage Angles For Contests, 
Lobby Displays and Tie-Ups 





Everyone knows that Ruby Keeler and Al Jolson are 
two stars who are happily married, which paves the 
way for the following contests: 


MARRIED COUPLE NIGHT—Publicity stories and 
ads invite married couples to join a theatre party 
on specified night. 


OLDEST MARRIED COUPLE—Newspaper contest 
to find couple married longest number of years. 
Also for youngest married couple. New York’s 
Daily Mirror went for this idea once. 


MARRIAGES DURING FILM’S RUN—Invites to 
all couples married during run of film. Might even 
award promoted loving cup to first couple married 
after picture opens. 


FURNITURE STORE ADS—Using line “Al Jolson 
and Ruby Keeler, a happy couple . . . happy homes 
make happy couples and Grayson’s Furniture makes 
happy homes.” 


PHOTO CONTEST—Lobby contest for best wed- 
ding photos. Display ’em in lobby with names and 
addresses attached. Patrons vote for best looking 
couple or best photo. 


ANNIVERSARIES—Keeler and Jolson were mar- 
ried on September 21, 1928. Newspapers could 
offer passes to all couples married on same date. 


4 CONTEST IDEAS—Following could be subjects 


of newspaper, radio, program or lobby contests: 


1. “How he proposed.” Contestants relate novel 
or romantic proposals. 


2. “10 rules for a happy marriage.” Letters to 
list reasons for writer’s happy married life. 


3. “What I want in a husband.” Contest for the 


unmarried folks, listing qualities they desire in 
their spouse. 


4. “Real Life Love Stories.” For short stories 
limited to 200 words on romantic experiences. 


LOVE PROBLEMS COLUMN—If there’s a daily 
columnist writing about love problems, marriage, 
etc., suggest that she (or he) do a column on happy 
marriages and the Jolson-Keeler marriage. There’s 


..plenty of material in the publicity section. 


Revolving Lobby Blow-Up 





Lobby figure, like illus- 
tration, could be made 
locally by blowing up 
still Jolson 105, and 
mounting it on a vic- 
trola. Victrola spins, 
and stops about once 
every hour. Sign tells 
"em that free admish 
goes to the person Jol- 
son is pointing to when 
figure stops. Figure that 
ought to keep ’em look- 
ing. Your artist will 
know how to plant dis- 
play over victrola, and an electrician could tell you 
how to set it to stop every hour. 


2 Cooperative Ad Ideas 


COCKTAIL DANCES 


Since Ruby Keeler does a Cocktail Dance in the 
film and hotels run Cocktail Dances, why not sug- 
gest that they include a plug for you in their next 
ad or herald, like “After seeing Ruby Keeler do her 
famous ‘Cocktail Dance’ in ‘Go Into Your Dance,’ 
this afternoon, drop into the Hotel Snooty Grill 
where you'll find our lively Cocktail Dance in 
session, with Ted Art supplying the music.” 


NITE CLUB ADS 

Night clubs and hotel grills advertise so why not 
suggest that their next ad read “GO INTO YOUR 
DANCE AT THE HOTSY-TOTSY CLUB TO THE 
SMOOTH RHYTHMS OF JOHNNY JOHNS AND 
HIS BAND.” 








“NEWS FLASH” TEASE 
FOR WINDOW COVERAGE 








PICTORIAL NEWS FLASH 
AL JOLSON ARRIVES IN AKRON 



















Accompanied by Ruby Keeler, his personable wife, Al Jolson, the world’s forcmost 
entertainer, came to town today in “Go Into Your Dance,” Warner Bros.’ latest 
musical hit. Among the famous performers he brought with him were Helen Morgan, 
Glenda Farrell, Barton MacLane, Patsy Kelly and Benny Rubin... He'll be at 
the Strand Theatre all this week, if you want to meet him. Did we say... IF? 


Window poster, illustrated in miniature, is 
available in large display unit size (10” x 
13”). Printed on heavy paper stock. Can be 
planted in store windows and tacked on 
fences and poles. Sent complete, including 
theatre name and playdates. Prices: 100— 
$2; 200—$3; 500—$6; 1M—$9.50. 
Order directly from: 


ECONOMY NOVELTY CO. 
239 West 39th Street, New York City 
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Cooporatwe 
Dance Ads 


Arthur Murray, New York’s 
dance maestro, ad-campaigned 
last year, appealing to doctors, 


lawyers, etc., to get their exer- | 


cise by dancing instruction. Local 
dance school might be willing, 
heading ads with “Go into your 
dance—doctors. . . .” 


Do you think you can get a 
dance hall or dance school to 
chip in on a float with a couple 
of pretty dancing gals on it? 
Number of exhibs did it on 
“Flirtation Walk” ... and re- 
port plenty of lookers when their 
bally danced by. 


Amatewr 
Jappors. 


How about a Ruby Keeler Tap 
Dance Contest on your stage? 
With prizes going to those who 
best impersonate the _ terpsi- 
chorean ability of Ruby. And 
don’t forget to invite the news- 
paper boys down for a story on 
the amateur hoofers. 


If you like tricking up trail- 
ers, try it this way: Couple of 
snappy tap dancers do their stuff 
with spotlight on ’em. As they 
finish, off stage voice yells, ““Now 
— Go into your dance”... 
which is the cue to start the 
trailer flashing on screen. 
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FF is ain 

DANCING TRICKS. 

TAKE YOUR 
CHOICE 


Jap Dance 
Heralds 


Ruby Keeler’s Tap Dance, il- 
lustrated on another page, is 
available in mat form and could 
be made up into attractive her- 
ald. Spot ’em in dance halls, 
dancing schools and hand ’em 
out opening night as souvenirs. 


Lobby Dance 
Instruction 


Hold tap dance instruction 
periods after matinee show in 
foyer of theatre. Tap dance 
teacher could show the embry- 
onic Ruby Keelers how it’s done. 
Victrola is enough for the music 
end of it—or a piano would do. 


Jappung. Jhe 
Box-Ofbico 


A couple of pretty femme tap- 
pers doin’ their stuff in front of 
theatre or on marquee isn’t a 
new stunt, but it’s still good. Hot 
three-piece orch to accompany 
"em... and you’re sure that 
passers-by will see and hear. 


Department 
Stone Ads 


Department stores might co- 
operate with ads and window dis- 
plays on the ideal clothes and ac- 
cessories with which to “Go Into 
Your Dance.” Idea applies to 
practically everything in ladies’ 
and men’s fashions. 


Number 
Dance Gag 


Dance halls have gone for 
“Tucky Number Dances,” with 
theatre passes to winners. See if 
you can, get one to go for a “Go 
Into Your Dance Contest”? mak- 
ing sure that plenty of plugs are 
tossed your way. 


Horalds 


If you’re printing up Tap 
Dance heralds, cooperating de- 
partment store might be willing 
to hand ’em out to every custom- 
er entering store—in return for 
which they insert an announce- 
ment of stunt in their ads. 


Dance School 
Hook-Up 


Approach dancing schools on 
co-op newspaper ads and dis- 
plays. Copy slant being “LEARN 
TO TAP LIKE RUBY KEELER 
— as Taught By Johnny Jack, 
etc., ete.” Ask ’em if they'll come 
in on a special herald, too. 


Try getting radio bandleaders 
to use title as a regular slogan 
to introduce dance numbers. Be- 
fore each song they could go in- 
to spiels like “Roll up the car- 
pets, folks, and ‘Go into your 


dance’.”’ Short, sweet and a plug. 


Jap Board. 
In. Lobby 


A trip to your nearest lumber 
yard would get you a large hard- 
wood board—the kind tap danc- 
ers do their hoofing on. Set it in 
lobby, with sign inviting would- 
be hoofers to step up and try 
their tapping skill. Tap teacher 
could stand by and teach ’em. 


Snapping. Jhe 
otepponrs. 


Photographer could visit 
dance halls, night clubs, etc., 
snapping couples dancing. 
Photos to be exhibited in lobby 
under line, “GO INTO YOUR 
DANCE ... DETROIT.” Award 
passes to couples identifying 
themselves in snaps. 


Darky. 
Dancers 


Couple of darky lads about 
10 years old, tapping on the 
street should get the crowds a- 
looking, just like they do in 
N. Y. When rubber-neckers col- 
lect, kids can spiel on the film, 
Keeler’s dancing, etc. Passes 
should do the trick. 


Theatre 
Party. 


How about a Midnight “Go In- 
to Your Dance Party,” after 
evening performance—with pro- 
moted orchestra and _ refresh- 
ments. Local dancing school 
might send down a couple of gals 
to do some tap dancing a la Ruby 
Keeler . . . while patrons watch. 
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4 Days of Dance Etiquette ‘Boners” 


(First Day Publicity) 


Win Awards in New 
Etiquette Contest 
Beginning Today 





(Third Day Contest) 





Contest asks readers to find what’s wrong with the 
dance etiquette, as illustrated in stills. Newspaper 


uses it four consecutive days, or less ... it’s all up 
to ye ed. Four illustrations available in one mat. 


Order mat No. 21—50ce. 


Know Your Etiquette? 





It’s not “when” you go into 
your dance—but “HOW” you go 
into your dance! 

The important thing in dancing 
is not the dance routine but the 
essential rules of etiquette estab- 
lished to make dancing more 
pleasant. 

During the filming of the War- 
ner Bros. musical hit, “Go Into 
Your Dance,” coming next week 
Og UNG co eee mem eee tee Theatre, 
in which Al Jolson and Ruby 
Keeler are co-starred for the first 
time, there was much discussion 
in the studio regarding what 
rules should or should not be ig- 
nored. 

The stars posed in four differ- 
ent photographs in which they 
are doing or saying the incorrect 
thing. It’s up to you, readers, to 
tell us what’s incorrect. 

Each day for the next four 
days, The Journal will run one 
of these stills which demonstrate 
a widespread violation of modern 
dance etiquette. If you can tell 
us what’s wrong in as few words 
as possible, you’re in line for 
the following prizes: (list prizes). 

Save each day’s illustration. 
When all have been published, 
send them to the Go Into Your 
Dance Contest Editor, The Day- 
ton Journal, plus a sentence for 
sach one telling us what’s wrong. 


(First Day Contest) 


What’s Wrong Here? 








“May I have the last dance with you, Miss Wayne? Your escort 
can dance with my partner.” 


(Third Day Publicity) 





(Fourth Day Publicity) How’d you do yesterday? We know what’s wrong. We 
oe rie ee tg i ele gir Gi the da of ne floor. Last Chances to Win Here’s a chance to win some should... Actually, though, your 
+ ei laine amas a a a cha ca ie a valuable prizes being offered by personal experience should be 
(Ss d Day Publicity) Valuable Prizes in The Journal to its readers who sufficient to tell you what’s 

near ay Fuodlietty a know the right and wrong of wrong. 
Etiquette Contest modern dance etiquette. Did you get it? Swell. Now 


WIN PRIZES IN ETIQUETTE TEST 


Are we mortified! 

Five hours after The Journal 
was out on the streets, the Go 
Into Your Dance Contest Editor 
began to receive phone ealls 
from readers, telling him to get 
something a little harder for the 
next day. 

Well, here it is. 

You know, of course, that this 
photograph, specially posed by 
the stars of the Warner Bros. 


musical triumph, “Go Into Your 
Dancer coming ton thevaes. <2: 
Theatre next week, shows a vio- 
lation of modern dance etiquette. 
If you can spot it, you’re on the 
road to winning one of the fol- 
lowing prizes: (list awards). 

Write a SHORT sentence for 
each day’s still telling us what’s 
wrong. Send them to the Go Into 
Your Dance Editor, The Dayton 
Journal. 


(Second Day Contest) 





“Well, I guess I fixed that guy. He cut in on me so I cut right 
back on him.” 


—And there’s the bell for the 
last round. 

It’s the final day and we tried 
to make this the toughest. You’d 
better examine this illustration 
closely. Don’t imagine for a mo- 
ment that because it’s Al Jolson 
and Helen Morgan (stars of the 
Warner Bros. musical hit, “Go 
Into Your Dance,” coming to the 
PONS nS eA a Theatre) that 
they. can’t err. 

As you already know, the “Go 
Into Your Dance” cast posed in 
some stills demonstrating how 
NOT to behave on a dance floor 
to see whether newspaper read- 
ers could find what rule of eti- 
quette was being violated. 

This is the last of a series of 
four stills published on consecu- 
tive days. The contest closes on 
ETA hits pee oe nS hgh ems » after 
which no entries will be consid- 
ered. Names of winners will be 
TINTS MA Next ee ale eo ety ke 

And our advice to all our read- 
ers is:—See this thrilling musical 
hit in which Al Jolson and his 
personable wife, Ruby Keeler, are 
co-starred for the first time. It’s 
a great picture. 





ANSWERS 


I. One _ should’ never 
smoke on a dance floor, 
especially when dancing. 

2. Re-cutting during the 
same dance is not con- 
sidered proper. 


3. The first and last 
dance always belong to 
the gentleman who _  es- 


corted the lady. 


4, A gentleman never 
asks his partner (unless he 
is well acquainted with 
her) to sit out a dance 
without her express invi- 
tation. Even if he does 
know her well, he should 
preface his invitation with 
“do you mind,” or “shall 
we.” 





Now this still, posed by the 
stars of the Warner Bros. music- 
al, “Go Into Your Dance,” Al 
Jolson and Ruby Keeler, who are 
co-starred for the first time, 
shows a clear-cut violation of 
one rule of modern dance eti- 
quette. The film, by the way, 
ALELV OSH ab CHO. webs os ae oue a ee 
Theatre next week. 


clip out this photo and write a 
concise sentence telling us what’s 
incorrect. As soon as you catch 
the “boner” in tomorrow’s still, 
ship all four to the Go Into Your 
Dance Contest Editor, The Day- 
ton Journal. 

The prizes are: (list awards). 
Names of winners will be pub- 
lished three days after......... S 


(Fourth Day Contest) 





Your Last Chance 








“Let’s sit out this dance, Miss Bell.’ 
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Our Carbon Copy Specials 


Here are a few things sent in by 
the boys in the country that we're 
pretty sure you'll want to copyfor this 
Show. It won't even be necessary to 
blow the dust off your typewriter be- 
cause the dealer ads shown here can 
run as is except for corrected credits 
and photos. But mind, contracts say 
no makee endorsee! 

Of course if you want to pool these ads 
and include them as part of a full page 
display instead of running them indi- 
vidually, we won't kick either. 




























Mats of the flower and pet 
Shop illustrations are included 
in the full page coop ad layout 
on page 14. 


Keeler 318 


Ruby - Keeler 
Pub. A136 


Helen Morgan 5 


Ruby Keeler 250 


SOMETHING TO LOOK INTO... 
Have You Tried THESE Yet? 


The Alhambra, Can- 
ton, Ohio, couldn't 
get the trolley 
space for a long, 
long while. They 
insisted --- and 
here's how the com- 
pany came through 
for Vallee's pic- 
ture. And, they're 
using it. for ;this 





This perfume window can be duplicated one, too. « « So you 
with dealer stills shown on page 7. Shoe were the first guy 
display is general, being a class treat- tn the business to 
ment for store's SPRING SHOE "STARS". use this gag. May- 


be you forgot about 
it Anyway, the 
photo was laying 
around and we had 
the space -- so lay 
off, see! 





Most important thing about this page is not the ideas involved 
but the treatment of the ads. A dignity in keeping with the im- 
portance of the star and production is evident throughout — and 
that's our thought for today! Never heard it before, didja? 
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For Complete Window Coverage 


‘ 





PIANO -JOLSON-56 —_—_—CORONA TYPEWRITER -JOLSON PUR-A84 











FLORIST SHOP. 


Variety of tie-up stills have been chosen with an eye 
to spring and summer fashions. Maybe you can in- 
duce store managers to introduce their new lines 
with some of these photos. You can get the whole 
works (25 stills) for $2.25 or if you prefer—10c 
each. Order from Editor, Warner Bros. Campaign 


Plan, 32) West 44th Street, New York, N. Y. 





BEAUTY PARLOR 


$.P-O RY. SH OCF 


G.F. PUB-A:I7_ 





NEW 5 PAPE RS . ; 
It seemed like a good idea 


-at the time so we posed a 
couple of Warner stars with 
newspapers. Stunt caught on 
so quickly that we’ve been re- 
peating it ever since. Exhibs 
report that local papers sub- 
stitute their name for one il- 
lustrated and devote ad to 


plug for star and picture. 
Tried it yet? 
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Six Day “Famous Dancers’ Contest 





Twelve famous dancers, including Keeler and Jolson, are basis of six day con- 
Readers are to identify stars from illustrations and rhyme hints. Daily 
publicity stories which accompany photos contain theatre and picture plugs. 


test. 


(Lead-Off Story) 
Novel ‘Famous 
Dancers’ Contest 
Starts Tomorrow 





Want to have some fun and in 
addition win a prize? Listen 
closely. 

You all want to see the new 
Warner Bros. musical, “Go Into 
Your Dance,” in which Al Jolson 
and Ruby Keeler are co-starred. 
for the first time. 

Your Contest Editor is plan- 
ning a theatre party for twenty 
readers to see this film which 
premieres at the 
Theatre next Thursday evening. 
Here’s how you can become a 
member of this party. 

Each day for the next six days, 
beginning tomorrow, we will pub- 
lish photos of two famous dan- 
cers. 

Study each day’s illustration 
carefully, All you need do to ful- 
fill the requirements of this con- 
test is to identify each dancer. 
If it should be difficult to name 
them from the photographs alone, 
refer to the clue-rhymes, which 
appear below the pictures. 

The persohs submitting the ten 
most accurate lists received be- 
fore mext: |. 48. sare eas ,» when the 
contest closes will each receive 
two tickets to see “Go Into Your 
Dance.” 

The first two photos will be 
published tomorrow. Don’t send 
in your list until all the illustra- 
tions have been published. 

Everything clear? Understand 
what’s. wanted? Then we’re off! 


All illustrations available in one unit. 


(Second Day Contest) 





(LEFT ) 

Her first name is an Eng- 
lish queen; 

Her last, a great composer! 
She— 

Delights to ride the range 
with hubby, 

And so, the gossips say, does 
he! 


(First Day Contest) 


This Is Easy 





a 


(LEFT ) 

Her first name is a blood- 
red gem 

Her last a worker on keel 
or barge; 

Of all tap-dancers, she’s the 
queen 

Of blazing Broadway, by 


and large! 
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(RIGHT ) 
Here is the laughing incar- 
nation 
Of all the younger genera- 
tion— 
Al Jolson’s aide in “W onder 
Bar” 


A hoofer sure to be a star! 


Recognize These Two? 


(RIGHT ) 
He put the talkies on the 


map, 
And of all dances likes the 


tap; 

He likes the tap because the 
kid 

That now he calls “the mis- 
sus” —did! 


(Second Day Publicity) 
Valuable Prizes 
Waiting If You 


Know Dancers 





Here are two great dancers 
you should recognize at once. 
You’ve read about them, you’ve 
seen them, you’ve gone home and 
tried to imitate them. 

They are two of a series of 12 


famous dancers whose _ photo- 


graphs are being run daily, for 
six days, in this newspaper, and 
which offers those who can iden- 
tify them a chance to be the 
guest of the 
(newspaper) at the 
theater where Al Jolson, the star 
of the first successful talking 
picture and Ruby Keeler will 
Oneny. On = ere ie aes (date) 
in their first co-starring picture 
“Go Into Your Dance.” 

Most people have forgotten 
how fine a dancer Al Jolson 
really is. They know him as the 
prince of entertainers, the great- 
est of “mammy singers,” as a 
radio star and as a legitimate 
actor. But he is still a real “hoof- 
er” 

The twelve dancers pictured 
by thee as cna (newspaper) 
in this contest are all famous. 

Eleven prizes will be awarded 
Diy seherr keeles (newspaper). 
Each of the ten most accurate 
lists of identification submitted 
will win two tickets to see Al 
Jolson and Ruby Keeler in “Go 
Into Your Dance.” 


Order Mat No. 22—50c 


(First Day Publicity) 


Name The Noted Dancers 
and Win Theatre Tickets 


New Journal Contest Offers Readers Chance to 
See New Musical, ““Go Into Your Dance,”’ 
Coming to Strand Theatre 


If you know your dancers, you’ll be able to dance 


Ci Akron, Go Into Your Dance! 


your way into the.... 


(Ae 5 05 ahh acer ahs Theatre next 


Ee ahah 1 Ome arr He ce Pires: OF Che ee YS a ee eee 
(newspaper) to see Al Jolson, greatest of entertainers of 
the screen or stage, and charming Ruby Keeler in their first 
co-starring vehicle, the Warner Bros. musical hit, ‘‘Go Into 


Your Dance.’’ 


Shown above are two famous 
dancers. Two more will be pub- 
lished daily for five more days. 
Can you name them? 

Of course, you’ll recognize 
some of them immediately. 
Others may be less familiar to 
you, so the Contest Editor has 
made things easier for you by 
printing a little poem which 
really tells you the name of the 
dancer whose photograph you 
are trying to identify. 

When the entire series of six 
pairs of pictures has been pub- 
lished, send the names, correctly 
identified, to the Contest Edito 
Obet Cra area eras ae ee a 
(newspaper). 

The ten most nearly correct 
lists submitted will each win two 
tickets to the 





(theater), and the first absolutely 
correct list received by the Con- 
test Editor will win a special 
prize of 

The final pair of pictures will 
bepublished-on'..... reese 
(date) and all answers must be 
sent to the Contest Editor be- 
POTew ce eee (state time and 
date) when the lists will close. 

Every photograph shown in 
the contest is a recent picture 
of a world famous dancer. If 
you are a film fan, and a patron 
of stage attractions, you have 
seen all of them; some you have 
seen many times. Study their 
faces and read the poems care- 
fully. You have nearly a week 
in which to determine who they 
are. 


(Third Day Contest) 


Know These Dancers? 


(LEFT ) 

Her first name is a pungent 
spice 

That’s used in snaps to 
make ’em nice; 

Her last name is the silver- 
ware 

Rated as 
where. 


sterling every- 





(RIGHT ) 

The Russian dance man, 
called supreme, 

Who lived for beauty and 
the dream, 

And now for vanished 
Beauty calls 

While languishing in mad- 


house walls. 
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-...- Think You Can Plant It? 





(Fourth Day Contest) 


Not Much 


(LEFT ) 


Her last name has two syl- 
lables: 

A summer month, a rhyme 
for ‘pair’; 

Her first name rhymes with 
ritzy— 

Have you see her anywhere? 


(Third Day Publicity) 


All Film Fans 
Should Be Able 
to Identify Them 





Are you among the thousands 
OL Rich a (newspaper) read- 
ers who are determined to be the 
guests of this newspaper at the 


EHERCOL MOM ae eae h 
when Al Jolson and Ruby Keeler 
will open in their first co-star- 


ring motion picture, “Go Into 


Your Dance”? 

You can win two tickets to 
this great musical, which in-ad- 
dition to an all-star cast headed 
by Jolson and Miss Keeler, fea- 
tures some of the most remark- 
able dancing numbers” ever 
shown on the _ screen. These 
dances were arranged by Bobby 
Connolly and are said to be bet- 
ter than anything he has done 
to date. 

All you need do to win a prize 
is to identify correctly the 
twelve great dancers to be shown 
in the contest. This should be 
easy, because their names are 
practically revealed in the little 
quartraing that accompany each 
illustration. 

This is the third pair of pic- 
tures in the series of six. The 
final pair will be published on 
Ribs ie ee (date). When you 
have them all, send your list to 
the Contest Editor of the....... 
(newspaper) before 
(date), when the contest ends. 

Ten pairs of tickets will be 
given to the contestants sending 
in the ten most nearly correct 
lists. A special prize of........ 
(name prize) will be awarded to 
the contestant who submits the 
first absolutely accurate list of 
answers. 

The Warner Bros. musical hit 
has a thrilling plot and a fine 
romance, Al Jolson sings as he 
has never sung before in this out- 
standing production. 


Time Left 





(RIGHT ) 


The East Side lad who plays 
the deuce 

With uppercuts and grape- 
fruit juice, 

Made his debut in Broad- 
way shows, 

As chorus man, the story 
goes! 


(Fourth Day Publicity) 


Fans Can Still 


Win Prizes in 
‘Dancer’ Test 


Who are the twelve greatest 





dancers in the world? 

Opinions may differ, but there 
that the 
whose pictures 


can be no _ dispute 


twelve dancers 


are being published daily by the 
(newspaper) are 


among the greatest. 

That’s a clue for you, in addi- 
tion to the poems published with 
each pair of pictures to make it 
easy for you to win two tickets 
COR ENO SP) ce ee theater where 
Al Jolson and Ruby Keeler are 
teamed, for the first time, in the 


year’s most novel musical “Go 
into, “Your Dance? one 55.2. 2m es 

Another pair will appear tomor- 
row and the final pictures will 
DespuUpLSHed One: cape ees (day). 
Deas gg Reta ee eed (newspaper) in- 
vites its readers to clip these 
pictures, study the faces, ag well 
as the poem elues printed for 
your guidance, and _ identify 
them. 

The ten most nearly accurate 
lists received before 
when the contest closes, will each 
win two tickets to the......... 
theater to see Al Jolson and 
Ruby Keeler in “Go Into Your 
Dance.” 


(Fifth Day Contest) 


Can You Name These? 





(LEFT ) 
Young whirlwind 


singing screen, 

Slim, laughing maestro of 
the dance— 

Come-hither eye and laugh- 
ing lip— 

He puts all fandom in a 
trance! 


of the 





(RIGHT ) 
She lingers with us, being 
gone, 
The lovely lady called ‘The 
Swan’— 
The lady fair whose twink- 
ling toes 


Touched earth like petals 
of the rose. 





ANSWERS 


First Day—Ruby Keeler 


Hal LeRoy 
Second Day—Ann Dverak 
Al Jolson 
Third Day—Ginger Rogers 
Nijinsky 


Fourth Day—Mitzi Mayfair 
James Cagney 


Fifth Day—Fred Astaire 
Pavlowa 


Sixth Day—Joe Frisco 
Bill Robinson 





(Sixth Day Contest) 


Here’s Last Chance 


(LEFT ) 


His first name ditties Actor 
Brown, 


His last nicknames a West 
Coast town; 


His dancing is eccentric, 


and— 


He stutters, too, to beat the 


band! 


(Fifth Day Publicity) 
Movie Fans May 
Stull Win Prizes 


In Journal Test 





There’s still time to win a pair 
of free tickets to the........°. 
EEG ALTO pOM ss cehedines uta tarot papas by 
naming the world famous dancers 


whose pictures have been pub- 
lisheduin'-thie <2: c eset res (news- 
paper) for the past four days. 

But there is no room for lag- 
gards, either on a dance floor or 
LTR lc RNs Fe aye (news- 
paper) contest, and as the lists 
CIOSGRO Meter saatnee cute seas >» every- 
one who wants to see Al Jolson 
and Ruby Keeler in their great- 
est screen production “Go Into 
Your Dance” as the guest of this 
newspaper, will have to get on 
his toes. 

Tomorrow the final pair of the 
twelve photographs in the con- 
test will be published, and all 
entries must be sent to the Con- 
testeoitor: of the.s sae es 
(newspaper) before ............ 

The Contest Editor has tried 
to help you by publishing daily 


- clues, in the form of poems with 


each picture. If you know dan- 
cers, your list should be among 
the ten most accurate ones sub- 
mitted, which will win you two 
tickets .fOx thes jenscvaok theater. 
If you send in the first abso- 
lutely accurate list received, you 
Walbewinise cart ee (name prize). 








(RIGHT ) 
King of the tap and soft- 
shoe dance, 


On limber legs he is de- 
pendent; 


His first name’s mailed 
around the first, 


His last, a redbreast’s male 
descendant! 


(Sixth Day Publicity) 


Your Last Chance 
to Win Tickets 
to Strand Theatre 


This is the last call—the last 
chance—to name the dancers and 
win free tickets to the......... 
theater to see Al Jolson and 
Ruby Keeler in the merry, tune- 
ful, dancing musical “Go Into 
Your Dance,” the Warner Bros. 
hit which, for the first time, 
teams these famous stars. 

For the past five days the 
aurea ee (newspaper) has daily 
published two photographs of 
noted dancers. The final pair ap- 
pears above. Once again, in or- 
der to help contestants, the Con- 
test Editor has practically told 
the name of the dancers in the 
little poems that appear directly 
beneath the pictures. 

Now that all twelve photo- 
graphs have been published, lit- 
tle time remains. Identify each 
picture, and send your list to 
the Contest Editor of the....... 





(newspaper) before ............ 
Ten prizes, each consisting of 
two tickets to the......... The- 


ater to see “Go Into Your Dance” 
will be awarded the ten most 
accurate lists of answers re- 
ceived. 

Correct answerg and the names 
of the winners will be published 
as soon as the judges complete 
their work, and hand down their 
decisions. 


AMONG THE NEWSPAPERS USING 
WARNER SIX-DAY CONTESTS ARE: 


Baltimore News-Post 
Omaha Bee News 
Portland Express 


Fairmont Times 
Charleston Mail 
Wheeling News 





Page Nine 


© fxplotation 





Dancing Into The Papers For Three 


Illustrations and copy on these two pages con- 
tain three lessons on “How To Tap Dance,” as 
taught by Ruby Keeler. We’ve tried ’em out 
on the boys in the office ... and they work. 
Not meaning that beginners will become ex- 
pert tappers, but they’ll learn the elemental 
steps—and will be able to do a simple dance 


Three strips are 


available in one 
unit. Order mat 
No. 23—50c. 





HOW TO TAP DANCE 


| RUBY KEELER: First assume a 

© natural standing position. This 
is how I started my cocktail routine in 
“Go Into Your Dance” but you can, 
of course, forget about the shaker. 
Got that? Alright, suppose you do the 
next few steps while I give the instruc- 
tions. 


AL JOLSON: Suits me fine. 


HOW TO TAP DANCE 


| RUBY KEELER: Are you cer- 
© tain that yow’re familiar with 
yesterday’s lesson? It’s essential that 
you master it before starting on to- 
day’s. The step which you are about 
to learn is one which almost all tap 
dancers use in one form or another, 
slightly disguised and embellished but 
it’s actually the same step. Tap—that’s 
yesterday’s step—with the left foot. 
Got that? 

AL JOLSON: Say, I can do that. It’s 


easy. 


Page Ten 


after three lessons. 


RUBY KEELER: Your body 

© should be relaxed, yet erect. All 
movements are from the hips down. 
Arms are lifted and bent. Put the 
weight of your body on left leg. Raise 
your right foot and bend knee slight- 


y. 
AL JOLSON: How’m I doin’? 


RUBY KEELER: I'll show you 
© how to do this one, too—but 
the next one you'll have to do your- 
self, Al. Now instead of stopping ac- 
tion of dance after the tap, raise foot 
slightly drawing it diagonally back 
about six inches ending with a sharp 
stamp. 
AL JOLSON: Thanks for getting rid 
of that cocktail shaker. I couldn't 
keep my mind on the dance. 


3 RUBY KEELER: So far so 
© good. Now, straighten your leg, 
tapping ball of foot on ground. Fol- 
low through with leg until it is stiff at 
knee. Then quickly bring back leg 
tapping with ball of foot. 

AL JOLSON: That was sorta hard. 


now at the 


5 4 RUBY KEELER: Okay. Now 
© suppose you try the next couple 

of steps. 

AL JOLSON: It’s a pleasure. 

RUBY KEELER: Now alternate the 

above on right leg. Repeat this once 

again on left leg. Stamp once on 

right leg and once on left leg. Repeat 

this ten times. 





See opposite page 
for prepared ads 
and prepared pub. 
licity story. 





Demonstrated by Ruby Keeler and Al Jolson, stars of 
Warner Bros.’ musical hit, “Go Into Your Dance,’ 
now al the! 


] 


Theatre. 





RUBY KEELER: Don’t weaken. 
© This is the final part of today’s 
lesson. Shift your weight to the right 
leg and repeat entire previous move- 
ment. Now keep practicing that for a 
while. At first putting it all together 
may seem a bit difficult but by keep- 
ing your temper and patience you'll 
get it. 


Demonstrated by Ruby Keeler and Al Jolson, stars of 
Warner Bros.’ musical hit, “Go Into Your Dance,” 


Theatre. 





AL JOLSON: I’m not doing so 
© badly. There’s another part of 
this lesson to come, isn’t there? 
RUBY KEELER: Yes, and this is it. 
Simply repeat the entire routine I 
just outlined, only this time start with 
the right leg. 


© Exploitation 





Days With This Novel Dancing Strip 


HOW TO TAP DANCE 


] RUBY KEELER: Now, if you’ve 
e studied your’ lessons you 
shouldn’t have an awfully hard time 
getting this one. It’s a dance routine 
you’ve probably seen and admired for 
a long time. It’s a fast rhythmic tap 
which I’m sure you'll like. Watch how 
the first part is done. Stamp on left 
foot, tap on right foot, hop on right 
foot and hop on left foot, weight fall- 
ing on both feet. 

AL JOLSON: Say I like that. Let me 


y RUBY KEELER: Alright—take 
© up where I left off and stamp 
on right foot, weight moving to right 
foot and then tap on left foot. Now 
hop on left foot and hop on right 
foot, weight moving to both feet. Re- 
peat this six times. 


now at the 


RUBY KEELER: It’s a little 

© difficult in here. Better let me 
show you how it’s done. 
AL JOLSON: I’ve gotten them all right 
so far. No reason why I should slip 
up on this. 
RUBY KEELER: Very well. Now run 
in position, kicking legs back high, 
stamping left leg, right leg, left leg, 
right leg and left leg. Keep it up for 
thirty seconds. 


Demonstrated by Ruby Keeler and Al Jolson, stars of 
Warner Bros.’ musical hit, ““Go Into Your Dance,” 


Theatre. 





A AL JOLSON: Say, that was 
® hard. Maybe, you had better 
show me the finish. 

RUBY KEELER: This ending ought 
to look familiar to you. It has the old 
Mammy touch. Now follow me. On 
the last stamp—make it sharp and 
loud—throw your body forward in a 
charge position, both hands  out- 
stretched. And that’s the finish of the 
routine. Think you can do it? See you 
when you “Go Into Your Dance.” 


try the next one. 





(Prepared Publicity Story) 






[ Newspaper Introduces Feature With These Three Ads | 
Want to Tap Dance? 


Let Me Teach You How 


By Ruby Keeler 


RUBY KEELER 
WILL TEACH 
YOU TO TAP 
DANCE IN 3 
EASY LESSONS 


Starting Tomorrow .... 














@ You can learn to tap dance in eee 
OW: simple the art of tap dancing is and yet how 
complicated it seems! 
How often have I heard people say: 

‘Tf I could only tap dance—but I suppose it takes years 
and years of constant practice.’’ 

Practice—yes. But not ‘‘years and years.’’ Not even 
months and months. Naturally, I don’t refer to the ex- 
tremely involved routines of the 
professional when I say that tap | 
dancing can be learned in a short 
while. An hour or so of practice 
each day until the rudiments are 
mastered—and the rest is up to 
you. 

To prove to myself how easy 
tap dancing really is, I convinced 
my husband, Al Jolson (as if you 
didn’t know) to try one of the 
simple steps I do. It is the basis 
for hundreds of tap-dancing 
routines from which professional 
“hoofers” develop their own 
steps. 

While I’m afraid my husband 
didn’t take my teaching too 
seriously, he did show signs of 


TAP DANCING “getting it”—had he really cared 
IS IN THE AIR Seta eae today and for the 


next two days, I shall attempt 

to show you by word and picture 

the method I used in instructing 

my husband how to tap dance. 
Once you’ve mastered these 

steps your own ingenuity and 

eagerness will teach you the rest. 
Let’s go into our dance. 


three easy lessons — and taught 
by Ruby Keeler, too. 
Miss Keeler and Al Jolson will 


demonstrate the essentials of tap 


? 


e dancing in three easy-to-learn il- 


lustrated dance strips — explain- 


_. . Starting ing each step simply and clearly. 


Wednesday 
in the 
Evening 
Peurne | 


Ruby Keeler and Al Jol- 


p) son are appearing in 
Be sure to read tomorrow’s "Go! Hed Louk Dowes.” 


E VE Ef é | is J 0 u R Ki A L Warner Bros.’ musical 
hit, starting tomorrow 


ORDER YOUR COPY NOW! at the Strand Theatre. 





e Everybody’s doing it—why not you? 





Starting today, the Evening Journal intro- 
duces a new series of three illustrated tap 
dancing lessons, as taught by Ruby Keeler 
and demonstrated by Miss Keeler and Al 
Jolson. Turn to page 7 at once... for your 
first tap dancing lesson. 


Mat No. 10—10c 
Ruby Keeler and Al Jol- 
son are starring in the 
new Warner musical, A number of suggestions enlarging upon the 
“Go Into Your Dance,” dance strip idea are suggested on page 4. A dance 


now playing at 


herald has also been prepared for giveaway use. 
You'll find it on page 18. 
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Five Contacts For Tie-Up Displays 





SCREEN BOOK MAG 


Screen Book Magazine’s June 
issue, on sale April 28th, fea- 
tures a Ruby Keeler cover and 
the Ruby Keeler Tap Dance Con- 
test on a full inside page. The 
publishers have notified whole- 
salers and prominent newsdeal- 
ers throughout the country, 
suggesting that they cooperate 
wherever possible with theatre 
managers. Recommended were 
individual tap dancing contests 
to select a winner representing 
theatre, and tie-ups featuring 
newsstand displays and four- 
sheets for newsstand trucks. 


For further information, write 


CARL A. SCHROEDER 
FAWCETT PUBLICATIONS 
52 Vanderbilt Avenue, New York City 











AL JOLSON SHIRT 


Exhibitors have reported 
successful shirt tie-ups on 
our previous films ... so 
here’s luck on this one. 
Dealer provides ad mats 
and window display mate- 
rial, and counts on you for 
stills to complete the dis- 
play. Contact your local dis- 


tributor, or write to 


THEA TYLER 
210 Fifth Avenue, New York City 


CREP ED BYE Ns co! 


SUPERIOR a 









Direct-To-Patron Flash 


Four message-packed pages of it — and 
each II x 17 in size! Prepared in news- 
paper tabloid format with the picture’s 
most intriguing pictorial material, it ties 
in perfectly with the rest of your campaign 
as a strong direct-to-consumer follow-up. 
Look at the sample enclosed or write for 
another—youw’ll want plenty! Half of back 
page is left for your copy. | 


‘Pierce Is No Other Herald 
Available For This Picture 


Page Twelve 





Special Tabloid Herald For Your 


2 NOVELIZATIONS 
| Oc Edition —compere story of the film, illustrated with scene 


stills, and plugging the picture and stars, is on sale in book form in all 
Woolworth, Grant, Kresge and other 5 and 10c. stores throughout the 
country. Although no definite tie-up has been arranged, we suggest that 
you contact local stores for window tie-ups and any other cooperative 


ideas to publicize the production. 


For further information, contact 
MISS ALTA L. TAYLOR 


Saalfield Publishing Company 
AKRON, OHIO 


$2 és ALON —Bookshops have this edition on their shelves. 


Suggest that they cooperate with bookmarks, window displays and con- 


tests, offering books as prizes. It’s not big but it’s something. 








MAX FACTOR MAKEUP 


Max Factor dealers have stock 
displays featuring Ruby 
Keeler, which can be made the 
basis of a worthwhile window 
tie-up. If your local Factor 
representative has the Keeler 
display on hand, suggest that 
he display it in conjunction 
with the film’s run. Display 
should be enlarged with scene 
stills and snipe bearing title. 
For the Max Factor dealer 


in your town, write to 


MR. KENNETH CALDWELL 


Max Factor Co. Hollywood, Cal. 


ORDER BLANK 


To POST PUBLISHING CO. (1S [Raa es Geel aac een 


Appleton, Wise. PRICES including imprint- 
ing of your theatre name and 


SOU Re ee date. F.0.B. Appleton, Wisc. 
3M to 1OM—$3.25 per M; 
Wee og ES eae tee 10M to 50M—$2.75 per M; 


50M to 10OM—$2.50 per M; 
Over 100M—$2.25 per M 
MINIMUM ORDER—3M 


Quantity... “Go Into Your Dance” Tabloids. =| 


With the following imprint 


Theatre Manager 


SHIP: (EXPRESS 
Post Publishing Co. will accept (FAST FREIGHT 
telegraph orders for C. O. D. pai 
shipment. All orders shipped ENCLOSED: Gana eh 
within 24 hours. (C.0.D. 


¥ 


Tabloids complete with playdate imprinted available only 
from Post Publishing Co., Appleton, Wisc., at prices listed in 
order blank. Cash with order or C. O. D. All orders shipped 
within 24 hours. Use order blank shown. 

Tabloids with blank space for local printing available for 
same day shipment at all Vitagraph branches at $3.50 per M. 






» tra. 


© £xplaitation 





Musical Time Announcements 





With the film’s tune, “About A Quarter to Nine,” you can deviate from the usual radio spot announce- 
ment. With cooperation of an orchestra or recording, announcer spiels “With music keeping time to our 
morning exercises, music at our meals, what should be more fitting than to give the correct time musically. 
Get your watches ready, and you'll be able to tell the correct time to the strains of Jimmy King’s Orches- 


29 


Then band goes into rendition of the song and at conclusion, announcer says, “And if those watches 


aren’t set yet, [’ll have to break down and tell you that it’s a quarter to nine, which is the title of the song 


you've just heard, one of the many tunes from “Go Into Your Dance,’ etc., etc.” 


‘Mammy Singers’ Contest 





Over cooperating radio 
station, or from your 
stage, “‘would-be imper- 
sonators” could do their 
conception of Jolson — 
singing one of the num-- + 
bers from the film. Audi- 
ence applause judges 
winners if worked as 
stage stunt. Listener let- 
ters will do the trick if 
via ether. And there’s a 
story in it for the papers. 





Angle On Amateurs 





Local radio station conducting amateur program? It 
might be a good idea to plant a Jolson impersonator 
as one of the contestants. When called upon, your 
stooge ad libs a few lines about Jolson’s appear- 
ance in this film before going into his act. Think 
it has a chance? 


Two Prepared Radio Spiels 





If you’re buying time for short spot announcements, 
the prepared plugs below will save you the writing. 


100-WORD RADIO SPIEL 
(flourish of trumpets) 


LONG LIVE THE KING AND QUEEN OF SONG 
AND DANCE! 


His Royal Majesty—AL JOLSON (ruffle of drums), 
King of the World’s Entertainers. 


And Her Charming Majesty—RUBY KEELER (an- 
other flourish of trumpets), known from coast to 
coast, as the screen’s Dancing Queen, stars of one of 
the most brilliant musical panoramas ever un- 
folded on the screen! 


It’s “Go Into Your Dance,” Warner Bros. new musi- 
cal triumph opening Thursday evening at the 
Sp Se SBS, eats on eam, la Theatre! 


Their vast supporting cast includes Glenda Farrell, 
Helen Morgan, Patsy Kelly, Benny Rubin and the 
prettiest dancing chorus in the land. 


See “Go Into Your Dance,” and you'll see the best 
show in town! Remember the date—Thursday, 
Poi) 5 Se a ea CY TL SORE Tee Theatre. 


30-WORD RADIO SPIEL 


Here’s the show you've shouted for, greater than you 
ever dreamed of. It’s “Go Into Your Dance,” the 
grand, new Warner Bros. musical, starring Al Jolson 


and Ruby Keeler—their first film, together! 


Don’t fail to see “Go Into Your Dance,” at the 
MMe BaD Sie MER LOND, Theatre beginning Monday. It’s 
a lyrical miracle! ! 


FREE! FREE! FREE! 
Electrical Transcription 


Electrical transcriptions have already been 
sent to over 300 radio stations. Music, com- 
edy, actual scenes taken from the sound 
track — all on a twelve minute record 
(three minutes allowed for station and the- 
atre announcements). Find out if your 
station has already received one. If the 
answer is “no,” write at once to Campaign 
Plan Editor, Warner Bros., 321 W. 44th 
St., New York City. There are only a limited 
quantity available and first come, first 
served. 


Song Writers Plugged Via 
Radio, Lobby and Program 





Warren and Dubin are the authors of film’s song 
hits. You can take advantage of their popularity by 
asking band leaders to play a medley of famous 
Warren-Dubin hits, including those from the pic- 
ture. Friendly leaders might even go into a long 
spiel on the history of Warren and Dubin songs. 


Writers could also be subject of lobby or program 
contest by asking patrons for longest lists of their 
song successes. 


Tap Record As Radio Plug 





If you’re using radio spot announcements, here’s 
one way: Announcer tells listeners that their next 
program is going to be broadcast from the sound 
room of your theatre, where “Go Into Your Dance” 
is now on. He then plays a tap dance record, and 
breaks in on it with “You are now listening to the 
talented toes of Miss Ruby Keeler, who shakes a 
mean foot in ‘Go Into Your Dance,’ in which she co- 
stars with Al Jolson, etc., etc.” 





FREE RADIO SKETCH 


12 minutes of the songs, laughs and drama 
of the film—plus three minutes for pic- 
ture plug. If your station likes the idea, 


we'll send enough mimeographed copies 
for the entire cast. Just write: Compaign 
Plan Editor, Warner Bros., 321 West 44th 
St.. New York City, and you'll get ’em 
mighty fast. 


Ether Parade of Dance Bands 


Station WNEW in New York City, conducts a dance 
parade every night from 10 P.M. to 4 A.M. Pro- 
gram consists of making an ether tour of the night 
clubs and hotel grills, stopping to listen to each 
band for 15 minutes. Your station might be inter- 
ested in having a “Go Into Your Dance Parade,” 
along the same lines. Each band plays a medley of 
film’s tunes, and announcer gets a plug in for pic- 
ture before introducing each band. Program could 
be enlarged into a contest idea, by having listeners 
send in votes for the band which gives best rendition 
of picture’s tunes. 





Guess Names Of Jolson Songs 





Al Jolson has made a number of songs famous, which 
can be used as the basis of a contest. Your radio 
station band plays a list of these songs and patrons 
guess their names. Ducats go to the first ten most 
correct answers. 


Try getting radio station band to play group of 
songs from this production. Award ducats to first 
twenty correct naming ’em. 


Picture -Poom Puzzle Contest 


Newspapers everywhere have used our picture-poem puzzles as a one-day contest. 


Have you tried planting it yet? 


Prepared publicity story explains contest to readers. 


In the event that paper is loaded up with your contests, this one would go nicely in 


theatre program. Order Mat No. 11—20c. 
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(Publicity Story) 
Enter New Contest 
for Loads of Fun 
and Grand Awards 









Do cross-word puzzles bore 






you? Jig-Saw puzzles annoy 
you? MHere’s a brain twister 
you puzzle addicts have been 
waiting for. 


The above puzzle, when 
solved, will give you in rhyme 
a brief outline of the lives of 
Ruby Keeler and Al Jolson, 
those two popular cinema stars. 
They are starred together for 
the first time in “Go Into Your 
Dance,” coming to the 
Theatre. 

Each of the first ten con- 
testants to submit correct or 
nearest correct solutions to the 
above puzzle, will be awarded 
two guest tickets to see Ruby 
Keeler and Al Jolson in “Go 
Into Your Dance.” All solu- 
tions must reach the Keeler- 









y Jolson Puzzle Editor, The 

\ ii 27) et eiery oe a » by or before 
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This puzzle-poem is also available in throwaway form. 
Hand ’em out, offering passes to those with correct an- 
swers. Size is 5” x 7”, with entire back devoted to picture 
plug and theatre imprint. Prices, including imprint, are: 
IM, $3.00; 5M, $2.75; 10M, $2.50. Order from ECON- 
OMY NOVELTY CO., 239 W. 39th Street, New York City. 





DWELL-- | 







(SOLUTION ) 

Al Jolson, Entertainment King. 
Who taught the whole wide world to 

sing 
Of “Mammies’”’ and “Sonny Boys’? 
‘4nd humble people’s griefs and joys— 
Beheld, one day, the queen of queens 
(Demure and dainty, in her teens, 
And Irish as the shamrock) dance 
In filmy things! And in a trance, 
Took not a moment to decide 
That he must have her for his bride! 
Al popped the question! Ruby said 
“Okay!’? and so the two were wed! 
And now in Hollywood they dwell— 
Like newly-weds, and all is well! 
No one will want to miss the chance 
To see them in “Go Into Your Dance’’! 
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WHAT TO SHOP FOR—AND WHERE TO SHOP 
“FOR THE WEEK'S OUTSTANDING VALUES 


Gust. Like Ruby. Keolor's. 


See these 
famous 
stars in the 
town’s 
biggest 
hit 
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Into — 
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Warner Bros. New Musical Hit 


Now at the 
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SHEA'S 
Alwaysa Smart | sport 


Idea SHOP 


KOHN’S KLASSY 
KLOTHES 





Something to Sing About ee gS 


Our New Lightweight Felt 
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WELL BUILT DUN-RITE 
CLOTHES CLEANERS 





Glrnist. Shap KNOCK'S HAT SHOP 


All illustrations in cooperative ad layout available in one unit from Editor, Campaign Plan, Warner Bros., 321 West 44th St., N. Y. C. Order Mat No. 18—#é80c. 
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A swell window ad as you can see. In two 
bright colors with tithe and cast as boldly dis- 
played as you could wish. And don’t wait too 
long for your order because they’re FREE and 
sure to be in demand! 


Window Streamer help for your music and record dealer 


AB 


_ A GOOD OLD FASHIONED COCKTAIL — 
GO INTO YOUR DANCE. 


MA 





Accessories will be shipped immediately on receipt of order by: 


SAM SERWE 
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GO INTO YOUR DANCE 


MAMMY. TLL £3 8\ fe 
ABOUT YOU 


SHE’S A LATIN 
FROM a a Lela 


THE LITTLE THINGS 
-YOU ‘USED TO DO 


WITMARK REPRESENTATIVES: 


ARTHUR PIANTADOSI 
5808 Sunset Blwd. Hollywood, Calif. 


HAROLD LEE 


o4 W. Randolph St. Chicago, Ill. 
ELMER McDONALD 
3809 Page Blvd. St. Louis, Mo. 


MERRILL SCHWARTZ 
1208 Central Parkway Cincinnati, 0. 


FRANK RICE 
131 Arlington St. Boston, Mass. 


Yours FREE in limited quantities as another 


displays. Snipes measure 6 x 18 inches. 
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MMY, I'LL SING ABOUT YOU 
SHE'S A LATIN FROM MANHATTAN 
THE LITTLE THINGS YOU USED To DO 


R R.C.A. BUILDING 
1250 6th AVE., N. Y. C. 
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ABOUT A. QUARTER To NINE 

A GOOD OLD FASHIONED COcKTAL 

HRRR y GO INTO YOUR DANCE 
WARREN MAMMY, LL SING ABOUT YOU 
SHE'S A LATIN FROM MANHATTAN 

THE LITTLE THINGS YOU USED TO DO 


Copies on Sale at our Music Counter 


Die-cut as shown and laid out to give you a 
big flash on those music dealer counters as well 
as the windows. They’re 9x12—easel-backed and 
printed on a-6-ply board to give you a real flash. 
Yours for 5¢ each, postage collect. 


ADS RDS RE ARI TOR ION 


-. . - and the Reeords 


Every major recorder has snatched the tunes for their 
platters. The numbers have been put on wax by Bluebird, 
Brunswick, Columbia, Decca, Victor, Perfect and Melotone. 
There’s no special exploitation record so check this list 
when you’re looking for music for your P.A. system or 
float. 

Big-time musical names already under contract to do the 
tunes include: 

Johnny Green, Little Jack Little, Victor Young, 
Crosby, Lombardo, Ray Noble, Jack Schilkraut, 
Dorsey Bros., Casa Loma Orchestra 
For your information, Perfect, Melotone and Bluebird 
records are only 25c.—Decca records are 35c. 
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Gilt On Tho Gin, Y'Know... 





The Al Jolson broadcasts for Shell Oil start in April. He etherizes his songs and comedy every 
Saturday night, at 9.30 P.M., Eastern Standard Time. It’s a good spot to squeeze in your spot 
announcements—either before or after the broadcast. Local Shell distributor might be inter- 
ested in providing posters and other cooperation. It’s worth a trip to find out! 


Guess Jolson and Keeler Pics 





Al Jolson and Ruby Keeler have popularized many 
a song. List these on a board in lobby asking the 
gapers to name pictures in which they were intro- 
duced. Ducats to first 10 correct guesses. 


Lobby Display On Author 





een. 
If you’ve got a couple of stills from “42nd Street” 
laying around, display ’em in lobby with stills from 
this film, under line: Another great hit by Bradford 
Ropes, author of “42nd Street.” 





DANCING SCHOLARSHIP 


Need a good contest prize? Why not ask 
local dancing school to offer free six 
months’ scholarship in return for the news 
breaks it'll get ’em. 





Keeler and Dancing Dolls 





There might be a tie-up waiting for you with toy 
stores selling mechanical dancing gadgets, with line 
“These toys dance almost as well as Ruby Keeler in 
‘Go Into Your Dance’.” Shops selling tap shoes, 
dancing frocks, etc., may be on the lookout for a 


tie-up idea, too. Ask ’em! 


Famous Couples Stills 
Displays In Lobby Contest 





As lobby stunt, mount stills of famous couples. 
Keeler and Jolson to be given most prominent spot, 


of course. Gag might get big play by offering 
prizes to those who' correctly identify photos. 


Popular Expressions Contest 


For Theatre Programs 





For your program why not try a contest on identifi- 
cation of famous personages by their favorite ex- 
pressions. List should include Al Jolson’s 
“Mammy,” “Wanna buy a duck?”, “Heigh-Ho- 
Everybody,” etc., with contestants writing in iden- 
tifying names. Another angle would be to award 
passes to longest list of these type expressions. 


Play Stage Shows? Prologues? 


Week before picture opens you might arrange for 
special Go Into Your Dance stage feature. Act to 
feature dances of various countries or of various 
times leading up to fast modern dance with hit songs 
from picture. Might also be used as prologue. 





Fire Cover And 


Bumper banner 


TIRE COVER—Attractively colored, prepared on 
heavy, durable cardboard with rubberoid slip 
cover. Prices: Singly—45c each; 50 or over—35c 
each. Add $2.50 for imprinting to all orders of 
less than 100. Over 100, imprinting free. 


BUMPER BANNER (Not illustrated) — Will fit 
any bumper. Interesting type design in two colors. 
Prices: Singly—18c each; 10 to 49—17c each; 
50 or over—L5c each. 


Order from 


CLUFF FABRIC PRODUCTS 


655 W. 55th STREET NEW YORK CITY 





Newsboys Plug Film 





From time to time we’ve suggested newsboy stunts 
which we’ve been told have proved successful. 
Here’s a new development: Night your picture 
opens, have half dozen of these kids tear down main 
street yelling “GO INTO YOUR DANCE BIGGEST 
HIT IN TOWN.” 





ZZ” x 26° Natural Color Portraits 


Beautiful 22” x 28” enlargements of the star heads shown below are now available. They make a swell 
lobby and front frame display. They contain no costume or title and are durably constructed for con- 
tinued use on future productions. Printed in full color by a new lithographic process. Price 40c each. 


AT YOUR EXCHANGE 
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From Chi comes the 
tale of a nabe house 
that cashed in on a 
kiddie dance revue. For the publicity, danc- 
ing school in locality provided kids and rou- 


Kid Dance Rewues 
Are Still Clicking 


tines. Of course, parents and other kin 
turned out. Chips from one show paid entire 
day’s operating costs. This stunt should tie 
in with nationwide amateur craze. 


—Using the WARNER Trailer?— 


Twelve - foot banners 
on both sides of trol- 
leys running through 
Canton Ohio, suburbs were used by “Doc” 
Elliott, Warner Bros. manager of the AIl- 
hambra, to boost “BORDERTOWN.” They 
read: “Take This Car to See ‘BORDER- 
TOWN’ with Paul Muni and Bette Davis.” 
Cars do 40-mile trip, passing through several 
smaller towns. Tieup with car company 
meant several Annie Oakleys for road officials 
—and no more. 


Elliott Ballied 
In Town’s Suburbs 


—‘In Caliente’ Is Coming— 


Lamm Comments 
On Courtesy 


Julius Lamm, skipper 
of the Uptown, Cleve- 
land, in a letter, opines 
that a manager should be friendly with his 


patrons—but within limits. He writes: “My | 


experience has been that a smile and friendly 
nod is sufficient recognition. Especially I re- 
frain from asking, ‘How did you like the pic- 
ture?’ This invites criticism, which might be 
overheard . . . Of course, if someone says, 
voluntarily, ‘Great show, I liked it very much’ 
—I will say, ‘Thank you—glad you were 
pleased,’ or something of the sort, but do not 
invite further conversation . . . If someone 
remarks, ‘Terrible show—no good.’ I merely 
say in a friendly way, ‘I’m terribly sorry, but 
it’s difficult to please everyone, you know. 
Hope you'll like the next program better’ 
. .. If someone insists upon engaging me in 
conversation, I excuse myself as quickly as 
possible, offering some excuse.” How about 
a little controversy on this one, dear readers? 


—What’s Your Gag?— 


Looks as if Ben Rosen- 
berg of Boston’s Fen- 
way has hit a nice one, 
according to Epes Sargent in Variety. Ben 
caught fresh mailing list through a trailer. 
Personal letters sent to fan club sign-uppers 
accepting them as members. Plan calls for 
arrangement for letters direct from stars to 
members, screen celeb photos free and 
weekly news on future attractions. Ben also 
asked for members’ birthdays not telling °em 
why. Gag is for them to receive pair of dukes 
on annual stork day. Response will probably 
reach 5,000 soon. Fenway is a nabe house 
and that may interest you smaller theatres. 


Rosenberg Runs 
Own Fan Club 


—Play Vitaphone Shorts— 


Windisch Plants 
Novel Radio Gag 


This fellow, Irv. Win- 
disch, N. Y. Strand 
Theatre _ publicity 
maestro, is constantly surprising blase New 
Yorkers with his showmanship. His latest 
went over so big it even had his mother-in- 
law rootin’ for him. On “Gold Diggers,” he 
tied-up with one of the local radio stations to 
broadcast comments of first nighters. Want 
to know how he got the free time? Well, it’s 
violating a confidence but it’s too good to 
keep. Irv. merely sold the station idea of 
looking for new announcer, to be chosen 
from ranks of amateurs. And, of course, an 
informal, unprepared spiel was the best way 
to test the young hopefuls. ; 


8 
YOUR NEWSPAPER ADS 


are included in the special coated section 
of this press book for your convenience. 
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Popular. Newspaper Feature And (Contest 


This feature is still going strong. However, if you fellows are looking for something new, here’s 
how to use it in contest form: Mortice copy from “Freak Facts” mat and insert contest copy, listed 
below. Ill look right set in 10 pt. Bodoni Bold. Contestants fill in missing letters to complete two 
line poems—first ten answers nabbing passes. Order Mat No. 17—20c. 


FREAK FACS... . ASOUT HLM FAVORITES 






fs 
“THE SINGING FOOL’ EARNED 
MORE MONEY THAN a 
ANY MOVIE EVER 
PRODUCED $12000,000/ 
HIS LATEST PICTURE 
iS “GO INTO 
ae ma YOUR DANCE” z; 
x 4 eS ~ 
a ~ 
4, 


# GLENDA 





SO OFTEN SEEN IN 
CRIME AND ‘HORROR’ 
PICTURES, NEVER 2 
READS 3 
MYSTERY 
NOVELS. 








as 
HELEN M RGAN 
FAMOUS SONGSTRESS WAS 
BORN ONAFARM NEAR DANVILLE, ILL. 4. 


AND WON A MILK-MAID CONTEST 
AT THE AGE OF 15/ 








FARRELL L. 


(CONTEST QUESTIONS ) 
Al Jolson’s g-ft for s-ng and 


scrap, 

Put t----- G pr----- s on the 
ma-. 

Ruby Keeler: Her d----- g so 


charm-d AI, 
He p----d her for his li-e long 
P- "e 
Glenda Farrell s-me y--rs ago, 
Pl---d Eva in a t--t “T-m” 


Helen Morgan, who is co- -try 


b--n, 
Likes m--k and posies, n---t 
and --rn. 
(ANSWERS ) 
AL Jolson’s gift for song and 
scrap, 


Put talking pictures on the map. 


Ruby Keeler: Her dancing so 
charmed Al, 

He picked her for his life-long 
pal. 


Glenda Farrell, some years ago, 
Played Eva in a tent “Tom” 


show. 

Helen Morgan, who is country 
born, 

Likes milk and posies, night and 
morn. 


Variety of Novelties 


DOORKNOB HANGER DANCE PROGRAM 


Four page folder, cover il- 
lustrated above. Opens to 10- 
dance program, with ad copy 
on back page. Size, 3” x 5”. 
Prices: $5 per M; 10 M, $4 
per M. 


NAPKINS 
Imprinted napkins for tying- 
up with restaurants, luncheon- 
ettes and ice cream parlors. 
Prices: 1M, $3.50; 5M, $3.00 
per M; 10M, $2.75 per M. 


THEATRE 
[1M PRINT] 


Hang ’em on doorknobs or auto 
handles. Printed in colored ink or 
colored stock, they measure 5” 3x 
9”, Prices: 1M, $6; 5M—$5.50 


per M; 1OM—$5 per M. 239 West 39th Street 


DANCE BOOKLET 


HOW TO 
TAP DANCE 


By 


Ruby Keeler 


Four page booklet, 6” x 8”, cover 
illustrated above. Opens up to spread 
of Keeler illustrating beginners’ tap 
routine. Back page reserved for thea- 
tre ad and playdates. 

Can be used in conjunction with 
running of newspaper strip, or inde- 
pendently as throwaways. Dancing 
schools and dance halls will appreci- 
ate ’em, and might even come in and 
share the cost of this novelty. 


Prices: $4 per M; 10M, $3.50 per M. 


Prices include theatre name and playdates 


Order directly from 


ECONOMY NOVELTY CO. 


New York City 
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Complete Line Of Displays — 


\ 


A new idea and a good one! Cast and title lettering cut-out, colored, 
and mounted against black cardboard background. Comes in two con- 
venient sizes: 30 inches by 60 inches priced at $2.50 and 30 inches 
by 120 inches at $3.50. Can be used on front, in theatre or for window 
displays and ballys. 


RUBY KEELER 






Ruby Keeler cut-out enlargement — 


hand-colored and weatherproofed. 72 


AL JOLSON 30 BY 40 BLOW-UPS inches high complete with base and 
Al Jolson cut-out enlargement. Same Available with attractive molding at no extra cost. easel. Price only $6.85, f.o.b. N.Y.C. 
specifications as one of Keeler. Black and White_______---_---_---- $2.10 


Order from address nearest your city 


New York City Boston, Mass. Los Angeles, Calif. 









M ij A t Pp d t | 630 Ninth Avenue 6 Winchester Street 1640 W. Washington St. 
as er r ro uc S. ne. Chicago, Il. Philadelphia, Pa. 
831 So. Wabash Avenue 1225 Vine Street 
f . 25" Star Discs 
You'll Find Your Banner Hore 


Co 








a : ia ae gm 


HUD lll H : : 
V A L A N C. E e 40” deep, made of lustrous ‘transparent silkolene. 
e Trimmed with 4” gold fringe. $.55 per running foot. 


AL JOLSON 


PENNANTS 
We thought these would 
come in handy under mar- 
quee, on street floats and 
as advance deco for lobby. 


Three to a set sewed on BURGEE 











WALL BANNER strong tape as _ illustrated In two sizes: RUBY KEELER 
We swiped this layout from the N. Y. Strand for $1.25. Mad 1- 90” ‘hey 300) 50 
Ad Chief. Banner made of sunfast, weather- isl Weaioh Sita, ign 24” 36” i Heads of Al Jolson and Ruby Keeler 
proof material. Eyelets all around allow for ‘ Sala cl Stators te 96: 5 cut-out into twenty-five inch circles. 
easy erection on buildings. Valance and Wall Banner are also available for rental. Yours for only $3.75 each. Hand- 
Size > rel A BER ee eT mE aE ae peripe For rental quotations and for ordering banners, write to colored and mounted they make a 


swell lobby and front frame display. 
449 West 42nd St. They’re varnished and durable. 
rt Flag INC., new yor city Order From Your Exchange 
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Jolson Co-Stars 
with Ruby Keeler 
In New Musical 


The sensation of the year in 
the film world is the teaming of 
Al Joison, famous Mammy singer 
who first introduced the talking 
pictures, and Ruby Keeler, his 


wife, former Broadway musical 
comedy star who leaped to fame 
in the movies in two years, 1n 
First Nationai’s latest, and said 
to be its greatest, musical spec- 


tacle, “Go Into Your Dance,” 
scheduled as the feature attrac- 
t10n- at: thes ces theatre 
ONE oe ee ag ane 


While the picture is a mam- 
moth musical spectacle, it carries 
a well defined plot and a fascin- 
ating romance with tense emo- 
tional sceres, interspersed with 
hilarious comedy relief. The 
story is by Bradford Ropes, the 
author of “42nd Street.” 

Spectacular dance ensembles 
were staged by Bobby Connolly 
with scores of Hollywood’s most 
beautiful chorus girls. One of the 
most unique and striking num- 
bers is a mammoth replica of the 
universe inter-cut with an artis- 
tic stairway crossing the globe 
in four directions representing 
the evolution of the tango from 
the pampas of the Argentine to 
Park Avenue and throughout the 
world. The dance, with a hun- 
dred beautiful girls, is led by 
Jolson and Miss Keeler, who sing 
“A Latin from Manhattan.” 

Al Jolson has the role of a 
Broadway entertainer, who is 
barred from the New York stage, 
because he quits his shows with- 
out notice, his weakness being 
wine, women and the “ponies.” 
He winds up in Caliente at the 
race tracks, waking up with a 
headache and without a job. 

Glenda Farrell plays the part 
of his devoted sister who gets 
him straightened up, and finally 
convincing him that Broadway is 
through with him, persuades him 
to take a job in Chicago with a 
partner. She has already per- 
suaded Ruby Keeler, who has the 
role of a clever dancer on the 
West Coast to team with her 
brother. 

After a series of exciting inci- 
dents the New York opening 
comes off in a blaze of glory in 
an unusual and surprising cli- 
max. 

There is a talented supporting 
cast which includes Helen Mor- 
gan, Barton MacLane, Sharon 
Lynne, Patsy Kelly, Benny Ru- 
bin, Phil Regan, Gordon West- 
cott, William Davidson, Joyce 
Compton, Akin Tamiroff and Jo- 
seph Cregan. 

“Go Into Your Dance” is from 
the screen play by Earl Baldwin. 


A Happy Family 





And no wonder! What other 
couple has equalled the brilliant 


success that is theirs in “Go 

Into Your Dance,” now current 

ic the seer ee eee Theatre? 
Mat No. 12—10c 
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Two Latins From Manhattan 





Al Jolson and Ruby Keeler co-star for the first time in “Go Into Your Dance,” the Warner Bros. 
musical-dramatic hit. They are supported by Helen Morgan, Glenda Farrell, Patsy Kelly, Benny 
Rubin and other notables. And Bobby Connolly has created and staged some glorious dance ensemble 


scenes. It opens tomorrow at the 


Mat No. 3—30c 


Biante SES Theatre. 





Critics Laud First 
Showings of ‘Go 
Into Your Dance’ 





An enthusiastic reception has 
been given early showings of “Go 
Into Your Dance,’ the Warner 
Bros. musical special in which Al 


Jolson and Ruby Keeler are co- 
starred. 


AL 
JOLSON 


in “Go Into 

Your Dance” 
at the 
Strand 
Theatre 


Mat No. 14— 
10c 


Film eritics for Daily Variety 
and Film Daily, present at the 
Hollywood preview of the ex- 
travaganza, has written “rave” 
reviews. 

“A happy combination for the 
faus and Warners is Al Jolson 


and Ruby Keeler,” writes Daily | 


Variety. “It is an interesting, 
well-written story of modern show 
business. The direction is excep- 
tionaliy good and the idea is un- 
usual and refreshing.” 

Film Daily goes to even great- 
er leugths, lauding the Jolson- 
Keeler production as “tops for 
musical spectacles.” 

“Tt is a Jolson-Keeler picture 
all the way,” say this eminent 
authority, “and they give plenty. 
Jolson shines, with Ruby’s dan- 
cing a standout. 

Patsy Kelly must be men- 
tioned for her comedy. The en- 
semble numbers are made to mean 
something, because the dancers 
dance instead of moving about 
on mechanical pieces. Bobby Con- 
nolly deserves much credit for 
these numbers.” 


Supporting members of the 
east in “Go Into Your Dance” 
which opens at the ............ 
Theatre: NOx ws sot. include 
Patsy Kelly, Glenda Farrell, 


Helen Morgan, Barton MacLane, 
Sharon Lynne, Benny Rubin and 
Gordon Westcott. 





Glenda Farrell 
Turns Softie 
In New Mausieal 





Glenda Farrell, famous for her 
hard-boiled characterizations on 
the screen, has turned softie. 

Her role as Al Jolson’s sister 
in the First National picture, 
“Go Into Your Dance,” now 
showing at the 
Theatre, with Al and his wife, 
Ruby Keeler, heading an all-star 
cast, is the first truly sympathetic 
portrayal which has fallen Glen- 
da’s way in many a day. 

“This is a weleome change,” 
she admitted. “I would like peo- 
ple to know that I’m not always 
the crooked schemer I’ve ap- 
peared in so many pictures.” 

The screen career of Glenda 
Farrell has consisted, almost in 
its entirety, of a play girl or 
gold digger. 

Yow ll remember her as the 
hard-boiled newspaper woman 
with Paul Muni in “Hi, Nellie!” 
She was the wise-cracking gold 
digger with Joan Blondell in 
“Havana Widows” and the sweet- 
heart of a criminal in the Bar- 
bara Stanwyck starring picture, 
“The Secret Bride.” 

Now she makes a complete 
about face and goes softie in 
“Go Into Your Dance.” 

She’s still the fast-talking, 
quick thinking Glenda that audi- 
enves like, but there has been 
removed that smart girl taint 
she has heretofore borne. In this 
picture, she is an unselfish girl 
whose every effort is bent to- 
ward helping Jolson, her brother, 
regain the lost prestige he had 
known as a theatrical enter- 
tainer. 

“Go Into Your Dance” is the 
latest First National musical 
written by Bradford Ropes, au- 
thor of “42nd Street.” Bobby 
Connolly created and staged the 
dance ensembles in which scores 
of chorus beauties take part. 

The music and lyrics are by 
Harry Warren and Al Dubin. “Go 
Into Your Dance” is from the 
sereen play by Earl Baldwin. 


Ruby Keeler’s Mother 
Crashes the Movies 





Ruby Keeler’s mother is in the 
movies... only she doesn’t know 
it. 

In the First National spectacle, 


“Go Into Your Dance,” which 
COMES CO WING eas oe ee ee 
WN@AtTes ON ss cAees ee , there 


is a sequence in which Al Jolson 
inquires about a girl. 

Jolson asked Ruby about “Nel- 
lie Lahey.” Showing no aston- 
ishment for fear of ruining the 
scene, Ruby answered his ques- 
tion according to the script. 

Nellie Lahey is the maiden 
name of Ruby’s mother. 





| Smile, Brother, Smile 


Mammoth New 
Musical Opens At 
aistin soak atl paicigll MCLCLY’ 





“Go Into Your Dance,” Furst 
National’s latest musical spec- 
tacle, opens at the 
Theatre today, with Al Jolson 
and his wife, Ruby Keeler, co- 
starring. 

This is the first time Jolson, 
the famous Broadway singer who 
introduced talking pictures to 
the public, and Miss Keeler, one 
time musical comedy star who 
rose to fame in two years on the 
sereen, have ever played together 
before. Their team work is said 
to be remarkable. 

The picture is based on a story 
by Bradford Ropes, author of 
“49nd Street.” It is intensely 
dramatic in spots, with hilarious 
comedy situations and a glowing 
romance. 

Spectacular dance numbers in 
which scores of Hollywood’s most 
beautifui chorus giris take part, 
were created and staged by Bob- 
by Connolly, noted Broadway 
musical comedy director who re- 
cently has turned his talents to 
the screen. 

There are seven song hits in 
the picture, written by the ace 
team of Warren and Dubin. 
These are sung by Jolson, Miss 
Keeler and Helen Morgan, fa- 
mous torch singer. 

Jolson and Miss Keeler have 
the romantic leads with Miss 
Morgan as the other woman who 
nearly spoils the life of Miss 
Keeler, a little dancing girl, as 
well as doing her best to wreck 
a show being staged, through her 
jealous rage. Glenda Farrell, as 
Jolson’s sister, finally straightens 
matters in a sensational climax. 

The story concerns a Broad- 


_ way entertainer, who is barred 


from playing in New York be 
eause of his fondness for wine 
women and the “ponies.” The 
staging of his comeback leads 
throuzh love tangles, thrilling 
situations and a dramatie de- 
noument. 

There is a talented supporting 
cast which ineludes Barton Mac- 
Lane, Sharon Lynne, Patsy Kel- 
ly, Benny Rubin, Gordon West- 
cott and Joyce Compton. 

“Go Into Your Dance” is from 
the screen play by Earl Baldwin 
from the story by Bradford 
Ropes, author of “42nd Street.” 
The catchy tunes were written 
by Harry Warren and Al Dubin. 








What’s-a-matter, Al Jolson? After the success of “Go Into Your 
Dance” with your wife, Ruby Keeler,. at the_______________--_--____-______ 
Theatre, you ought to be grinning from ear to ear. Some people 
are never satisfied. Others in the cast are Glenda Farrell, Helen 
Morgan, Patsy Kelly, Benny Rubin and Gordon Westcott. 


Mat No. 8—20c 
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(Review ) 
‘Go Into Your Dance’ 
Proves A Smashing Hit 


Al Jolson and Ruby Keeler Remarkable Team 
In Mammoth Musical 


HISTLING and humming the new song hits intro- 

duced in First National’s latest musical spectacle, 

‘“Go Into Your Dance,’’ the great throngs that at- 

tended the local premiere of the show at the.............. 

Theatre yesterday, left in a happy frame of mind. For they 
had seen one of the greatest shows of the year. 

First National has given the public not only a musical 

comedy, but a picture that is replete with dramatic situa- 


tions as well as hilarious laughs, 
romance and gigantic, spectacu- 
‘lar dance numbers. 

The cast is headed by a most 
team, Al Jolson, 
stage and screen star who intro- 
duced the talking picture, and 
his wife, Ruby Keeler, one time 
musical comedy star who rose to 


remarkable 


fame on the screen in the last 
two years. 
Never before 
played together, each fearing “to 
take the spotlight from “the 
other. But in this picture they 


work together as a perfect ro- 
mantic team. 

Jolson shows more of his old 
time verve, both in his singing 
and his acting, than he has dis- 
played in any other picture. His 
work with Miss Keeler seems to 
have given him an unusual stim- 
ulus. 

As a Broadway entertainer, in 
the picture, he is barred from 
the New York stage because of 
his fondness for the “ponies” and 
also wine and women. After shar- 
ing honors with a little dancing 
girl in a mid-West town he 
stages a comeback that sets the 
theatrical world aflame. 

Miss Keeler is as sweet and 
winsome as ever as the dancing 
partner, who is unable to hide 
her love for the great entertainer 
although he continually snubs 
her, having fallen for the wiles 
of a blues singer, the wife of the 
king of the underworld. 


have the two 


Experts Predict 
New Dance Step 


Will Create Fad 


Unless the Hollywood dance 
experts are wrong, there’s a new 
dance step about to sweep the 
country. 

It’s called the “Tangotham,” 
pronounced tang-otham, with the 
accent on the first syllable. 

The dance comes rightfully by 
its name, for it is introduced to 
the public to the accompaniment 
of the Warren and Dubin song, 
“A Latin from Manhattan” in 
the Bobby Connolly dance en- 
sembles which appear in the 
First National picture, “Go Into 
Your Dance,” which comes to the 
ae Ga NO Btre Ons). 0 i30se0s ws 

Connolly created a dance which 
is based on a triple combination. 
the tango, the rhumba and the 
fandago, but there’s more to it 
than just that. It has a smatter- 
ing of waltz, a touch of one-step 
and a bit of fox-trot. 

Primarily intended for exhibi- 
tion purposes, it nevertheless 
lends itself perfectly to ballroom 
adaptation, and those who have 
seen it predict it will be taken 
up and become a vogue. 

Al Jolson and Ruby Keeler, 
his wife, are starred together for 
the first time in “Go Into Your 
Dance,” a mammoth musical by 
Bradford Ropes. Others in the 
east include Glenda Farrell, 
Helen Morgan, Barton MacLane, 
Phil Regan and Gordon Westcott. 
“Go Into Your Dance” is from 
the screen play by Earl Baldwin. 





Helen Morgan, torch singer and . 


piano sitter, is given a bigger 
part than usual. Her singing is 
exvellent, but she also has an 
important role as the other wo- 
man and rival of Miss Keeler for 
the love of Jolson, the enter- 
tainer. She handles a _ difficult 
part with rare artistry. 

Glenda Farrell is the same 
wise-cracking, hard-boiled charac- 
ter she usually portrays, although 
in this picture she is not the 
gold digging type, her entire in- 
terest lying in keeping her 
brother, Al Jolson, from ruina- 
tion through his own folly. Hex 
work is fast and snappy and adds 
no end to the rollicking humor of 
the production. 

Others who do exceptionally 
fine work include Barton Mac- 
Lane, Sharon Juynne, Patsy Kel- 
ly and Phil Regan. 

Bobby Connolly, famous direc- 
tor of stage and screen musicals, 
has outdone all his previous work 
with the spectacular dance en- 
sembles he created and staged 
for this picture. 

The story by Bradford Ropes, 
author of “42nd Street,” is not 
only hilariously funny, but is in- 
terspersed. with intense dramatic 
moments and carries a most fas- 
cinating romance. 

The catchy tunes were written 
by the famous team of Harry 
Warren and Al Dubin. 


Hello, Akron 





Our artist’s answer to our plea 
for a different type of Ruby 
Keeler sketch. Ruby and Al Jol- 
son appear in “Go Into Your 
Dance, now at the__________________ 


Mat No. 1—10c 


Sad and Weary 








And here you see Al Jolson at his best, Ruby Keeler practically in 


his arms, burnt cork on his face and a song on his lips. The scene 
is from Warner Bros.’ latest musical hit, “Go Into Your Dance,” 


TLOW SALE Seen Ol ME Fe, eae Set 


Theatre. In addition to gorgeou: 


songs, beautiful girls and a bevy of stars, the picture has one of the 
strongest stories ever filmed. 


Mat No. 4—20c 


Three Girls in One! 
That’s Ruby Keeler 
Popular Film Star 





Three girls in one! 

That’s Ruby Keeler, the lovely 
young First National star who 
is starred with her husband, Al 
Jolson, for the first time in the 
musical romance, “Go Into Your 


Dance,” now showing at the 
Peet a eatin Theatre. 

RUBY 

KEELER 


Strand 


Mat No. 15— 
10c 


Everyone knows the first Ruby, 
the clever youngster who scored 
a terrific hit in her first picture, 
“42nd Strect.” The second Ruby 
is not as widely known to the 
public at large as the first. She 
is Mrs. Al Jolson, devoted wife 
of the famous stage, sereen and 
radio entertainer. 

The third Ruby is virtually un- 
known to everyone but her fam- 
ily and close friends — for the 
third Ruby is the unassuming and 
down-to-earth daughter of 2 large 
Trish clan, who has fought her 


way to fame and fortune through 


her own efforts. 

The first Ruby — the movie 
star Ruby—would be discarded 
in a moment if she conflicted 
with the other two. But Miss 
Keele: proudly believes that she 
has reconciled the three phases 
of her life into one happy and 
successful whole. “Go Into Your 
Dance” is the latest mammoth 
musical under the First National 
banner. Specialty numbers were 
staged by Bobby Connolly with 
scores of beautiful girls, and 
with music and lyrics by Harry 
Warren and Al Dubin. The screen 
play is by Earl Baldwin, based 
on the story by Bradford Ropes. 

The ail star cast is headed by 
Jolson and Miss Keeler, while 
others include Glenda Farrell, 
Helen Morgan, Barton MacLane, 
Sharon Lynne, Patsy Kelly, Ben- 
ny Rubin, Phil Regan and Gor- 
don Westcott. 





Jolson, Playing 
Hunches Is Happy 
About New Film 


Al Jolson always “plays a 
hunch” and because of that is 
very happy right now. 

He and his pretty wife, Ruby 
Keeler, head the all-star cast of 
the First National film, “Go Into 
Your Dance,” now showing at the 
seh Ree 8 Bk Bt i Theatre, and accord- 
ing to all the hunches that have 
heretofore guided him to the 
heights of success, Jolson feels 
this picture is headed for the 
same class. 

The fact that the picture is 
based ou a story by Bradford 
Ropes is perhaps the highlight of 
Joison’s omens. It was the same 
author who wrote “42nd Street,” 
which served as Ruby’s cinema 
debut and sky-rocketed her to 
fame. 

Ear! Baldwin wrote the screen 
play and adaptation of “Go Into 
Your Dance,” and it was Bald- 
win who performed the same task 
on Al’s very successful “Wonder 
Bar’ iast season. 

Ruby’s presence in the picture 
and the fact that both she and 
Al have overcome the nervous- 
ness and feeling of self-conscious- 
ness they previously felt as they 
watched each other work, added 
even more impetus to the mammy 
singer’s hunch that the picture 
was going to be a hit. 

Helen Morgan plays one of the 
leading parts in it. Because Hel- 
en and Al were both establishing 
theatre records on Broadway at 
the same time, he accepts it as 
indicative that they would re- 
peat that in their first picture 
together. : 

The music is by Harry War- 
ren and Al Dubin, the ace song- 
sters who supplied the music for 
all of Ruby’s hit pictures. Bobby 
Connolly, who directed the dance 
ensembles in this production, did 
the same in thirteen of Zieg- 
feld’s hits on Broadway and Al’s 





Great White Way association 
with Connolly is just another 
hunch. 


Patsy Kelly, stage and screen 
comedienne, was in his stage 
play, “Wonder Bar.” Since she 
is in this picture with him, he 
put up another tally-mark on the 
favorable omen list. 


Jolson Wrecks 
Scenes Calling 


His Wife “Ruby” 


Al Jolson is Ruby Keeler’s 
husband first, after that he’s an 
actor. 

That explains why, during the 
filming of the First National pic- 
ture, “Go Into Your Dance,” now 
showing at the ........ Theatre, 
Al occasionally used wrong dia- 
logue. 

Al plays a character named 
“Al” in the picture, and that 
made dialogue easy for Ruby. 
She just had to address him as 
she always does. Jolson, how- 
ever, had a problem on his hands. 

Ruby is Ruby only so long 
as she remained behind the cam- 
eras. In front of it she was 
“Dorothy,” for that’s her name 
in the picture. 

On several oceasions Al ad- 
dressed Ruby by her own name 
and thus ruined the scene, much 
to the amusement of the other 
players on the set and the exas- 
peration of the director. 

“This ig Hollywood,” explained 
Al, “where a fellow can’t even 
call his wife by her right name!” 

Jolson is starred with his wife, 
Miss Keeler, for the first time in 
“Go Into Your Dance,” First Na- 
tional’s latest musical spectacle. 
Others in the cast include Glen- 
da Farrell, Helen Morgan, Bar- 
ton MacLane, Benny Rubin, Phil 
Regan and Gordon Westcott. 

Specialty numbers in which 
scores of chorus beauties dance 
were created and staged by Bob- 
by Connolly, with music by War- 
ren and Dubin. The screen play is 
by Earl Baldwin, based on the 
story by Bradford Ropes. 





Star 


| Singing 








You'd 
be smiling, too, if you had a wife 
like Ruby Keeler to play oppo- 


Happy—and why not? 


site you in “Go Into Your 

Dance.” Oh, yes—Al and the 

missus are receiving callers all 

this week at the______------------------ 
Mat No. 11—10c 





Keeler-Morgan Battle 
Goes on One Whole Day 


From nine in the morning un- 
til six o’clock at night Ruby 
Keeler and Helen Morgan spent 
one whole day in argument. As 
in the case of the battle forces 
of the Central American repub- 
lics, time out was. taken for 
luncheon, but then the argument 
was resumed. 

Away from the cameras, Ruby 
and Helen are the greatest of 
friends, but in their present 
First National film, “Go Into 
Your Dance,” now showing at the 
ESE OREN Shs Theatre, the two 
actresses are bitter enemies. 

Miss Keeler is starred with her 
husband, Al Jolson, for the first 
time in “Go Into Your Dance.” 
Others in the cast include, be- 
sides Miss Morgan, Glenda Far- 
rell, Barton MacLane, Benny 
Rubin and Phil Regan. 
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MER. & MRS. AL JOLSON 


An Impertinent Portrait 


Being a movie star is a big 
job. Being married to a movie 
star is a bigger one and manag- 
ing a movie star’s home is a 
career in itself. Ruby Keeler has 
proved a success in all three 
assignments. 

Ruby is intensely interested in 
her screen career, but that holds 
true only insofar as it does not 
interfere with her career as Mrs. 
Al Jolson. She openly declares 
that if ever her movie work in- 
fringes on her career as wife of 
Al Jolson, she will lose no time 
in deserting the films. 

Tt was Al who first induced 
Ruby to try the movies, for she 
was quite content in her real life 
of wife before she sky-rocketed 
to success in “42nd Street” and 
followed that with a long list of 
screen hits. She is, as a matter 
of facet, quite willing to return 
to that status and never again 
see a movie camera. 

Ruby’s foremost: concern is 
running the home. She tries to 
anticipate her husband’s wishes 
and invariably has them fulfilled 
long before he expresses himself. 

This faculty astounds Al no 
end. “She’s psychic!” he will de- 
clare on such occasions. 

Al Jolson and Ruby Keeler 
have vastly different tempera- 
ments, but their tastes are alike. 
They play golf and tennis to- 
gether. They work, think and 
plan together, but Al is always 
prompt to make suggestions about 
her picture work whereas Ruby 
knows he’d rather handle his own 
individual problems alone. 

While they worked together on 
the First National picture, “Go 
Into Your Dance,” which comes 
LOUbMe tee ee ere aS Theatre on 





oa RAE nee » Ruby and Al 
had their breakfasts together 
regularly. Usually, however, when 
Al is called to the studio earlier 
than Kuby, he hurries through 
his breakfast without her com- 
pany. He’s accustomed to the 
rush and bustle of hurried meals. 

The main basis of the happi- 
ness of Ruby Keeler and Al Jol- 
son as husband and wife is their 
steadfast refusal to be separated. 
When business engagements: have 
oceasioually brought separations 
for them, each speeds througk it 
to get to the other. 

During the filming of “Foot- 
light Parade” Al was in New 
York because of a radio engage- 
ment. There was a lull of four 
days when Ruby wasn’t required 
at the studio so she took a plane 
and hurried across the continent 
for a brief two day visit with 
her hubby. 

Both Ruby and Al keep away 
from Hollywood parties, not be- 
cause of the usual _ reasons. 
They’re just so busy with their 
own occupations that they can’t 
go places. But wherever they go, 
whatever they do, whenever they 
do it, it’s certain they’ll be to- 
gether. 

Perhaps that’s the underlying 
reason for their contentment and 
happiness, Maybe that explains 
why Ruby Keeler can be a big 
star, be happily married to a big 
star and still handle the gigantic 
task of being an ideal home 
woman. 

“Go Into Your Dance” is a 
mammoth musical with specialty 
numbers staged by Bobhy Con- 
nolly with scores of beautiful 
girls. Music and lyries are by 
Harry Warren and Al Dubin. 





Glenda Farrell Kicks 
Like Mule, Says Jolson 


For several days Al Jolson 
limped about the set at the 
First National studios where 
he was making “Go Into Your 
Dance,” the latest mammoth 
musical which comes to the 

Theatre on 

Al had a very, very sore 
shin because in one of the 
scenes Glenda Farrell was re- 
quired secretly to kick Al on 
the shin under the table. 

When the first “take” was 
made for the cameras, Miss 
Farrell’s kick was “like a 
mule’s” according to Al. His 
cry of pain ruined the scene. 





Presenting Ruby Keeler. She’s 
in “Go Into Your Dance,” now 
Pl Jaa 7 j Ye Ss a NRA NES Theatre. 


Mat No. 10—10c 
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Ruby Keeler Tells 
Female Inquirers 


To “Be Yourself” 


The charm of Ruby Keeler has 
made her the target for a heav- 
ier bombardment of questions 
concerning affairs of the heart 
than ever was directed at any 
adviser to the lovelorn. 

A young miss in Chicago who 
has long yearned for romance, 
but never quite grasped it, 
wants Ruby Keeler to advise her 
on what is to be done about it. 

A girl in Miami writes to in- 
quire how she should go about 
winning the friendship of young 
men and finding romance. 

Miss So-and-So of Tacoma 





- gends Ruby a stamped, self-ad- 


dressed envelope and asks Ruby 
to please supply a set of rules 
for acquiring charm. 

Ruby Keeler, the girl who 
typifigs enchantment and allure 
to so many thousands of feminine 
admirers, as well as masculine, 
answers it all quite simply. 

“Be yourself.” 

Thai’s her idea of the whole 
subject. She thinks the charm 
that is within every woman will 
properly express itself if it isn’t 
distorted into something that 
doesn’t fit the individual. 

Al Jolson and Ruby Keeler, 
his wife, are starred together 
for the first time in “Go Into 
Your Dance,” coming to the 


da Farrell, Helen Morgan, Bar- 
ton MacLane, Sharon Lynne, 
Patsy Kelly, Benny Rubin und 
Gordon Westcott. 

“Go Into Your Dance” is from 
the sereen play by Earl Baldwin, 
based on a story by Bradford 
Ropes. Danees in which scores 
of beautiful girls take part were 
staged by Bobby Connolly with 
songs by Warren and Dubin. 


Funnier Than Ever 





Patsy Kelly, one of the foremost screen comediennes who appears 
with Al Jolson and Ruby Keeler in the new Warner Bros. musical 


triumph, “Go Into Your Dance.’ 


> 


This picture marks the joint 


screen appearance of Mr. and Mrs. (Ruby Keeler) Al Jolson. In 
support of these stars, are Helen Morgan, Glenda Farrell and a 
host of other film favorites, such as Barton MacLane, Sharon Lynne, 
Gordon Westcott and Benny Rubin. 
Mat No. 20—20c 





Al Jolson Taboos 
Use of Word 
“Hurry” in Lyric 





Al Jolson sent out a hurry call 
for his friend Al Dubin, lyric 
writer, recently from the set of 
his new First National picture, 


“Go Into Your Dance,” whick 
Chines. fer tne eno eens 
THGatre: VONGe fun. Ga. a 3 

When Dubin arrived, Jolson 
pointed excitedly to the manu- 
seript ecpy of one of the new 
songs written for the picture. 

“Look,” he shouted, “here’s a 
word I can’t sing.” 

Dubin, who isn’t excitable, 
looked. The word was “hurry.” 

“What’s the matter with it” 
demanded Dubin. 

“Nothing,’”’ admitted Jolson, 
“except that I can’t sing it. To 
me it isn’t a singing word. Can’t 
you change it?” 

“Sure,” said Dubin. “Somebody 
give me a pencil.” 

Somebody gave Dubin a pencil 
and the lyrie writer disappeared 
behind some neighboring scen- 
ery. When he emerged, a few 
minutes later, he handed a cor- 
rected copy of the song—a song 
whieb will be introduced to the 
public as “This Evening About 
a Quarter to Nine”’—to Jolson. 
He had a run a line through the 
word “hurry” and by juggling 
the meter slightly had put in its 
place the three words: “be right 
there.” 

“Now I ean sing that,” said 
Jolson. 

And sing it that way he does 
in the finished picture although 
the published version of the 
same song will still contain the 
word “hurry.” 

Something like that happens 
every day or two during the film- 
ing of a Jolson picture and other 
pictures, too. 

Al Jolson and, Ruby Keeler are 
starred for the first time  to- 
gether in this picture which is a 
mammoth musical spectacle based 
on the story by Bradford Ropes. 
Others in the east include Glenda 
Farrell, Helen Morgan, Barton 
MacLane, Sharon Lynne and 
Patsy Kelly. 

Dances in which scores of 
chorus beauties take part were 
created and staged by Bobby 
Connolly. 


Ruby Meets Patsy in 
“Go Into Your Dance”’ 





Patsy Kelly, engaged in an im- 
portant comedy role in the First 
National musical, “Go Into Your 
Dance,” now showing at the 
Cie ha ie ma ae Theatre, with Al 
Jolson and Ruby Keeler in the 
stellar roles, was associated for 
two seasons with the singing star 
in the stage production, “Won- 
der Bar.” 

Patsy also was a _ childhood 
playmate of Ruby’s in New York. 
The friendship continued through 
their school days at the New 


York Professional Children’s 
School. Later they worked to- 
gether as dancers in several 


night clubs and in the Broadway 
production of “Flying Colors.” 

Ruby Keeler and Al Jolson are 
co-starred together for the first 
time. Others in the cast are Helen 
Morgan, Glenda Farrell and 
Benny Rubin. 


Policeman Knits 
Sweater As Gift 
To Helen Morgan 





A night prowler who got away 
and a fat policeman who knits 
are responsible for an unusual 
present received by Helen Mor- 
gan, famous actress and piano 
sitter, now playing in the First 
National production, “Go Into 
Your Dance,” which comes to the 
is We tact a PHOALTE DON ass 


When Miss Morgan, who lives 
in the Toluca Lake district near 
Hollywood, in a small house oce- 
cupied by herself and her mother, 
heard a prowler one night a week 
or so ago, she rushed out of the 
house in lightweight lounging pa- 
jamas calling for the police. 

One of the guards of the dis- 
trict responded quickly and 
helped Miss Morgan in a fruit- 
less search for the disturber. 
When they agreed he was not to 
be found, the policeman noticed 
that Miss Morgan was shivering 
and blue with cold. 

“You should have 
sweater,” he suggested. 

“IT was too seared,” Miss Mor- 
gan explained, “and besides, I 
haven’t any sweaters.” 

“S’too bad,” said the police- 
man, “T’ll knit you one.” 

And just to make good his 
promise he did. 

A few days later the same po- 
liceman delivered a package to 
Miss Morgan. In it was a bright 
red sweater, newly knitted. It 
was a beautiful piece of work. 
But it had one fault. 

“Did your wife knit this?” 
asked Miss Morgan. 

“V’m a bachelor,” explained the 
officer. “And I knit.” 

The sweater is too large for 
the actress but she is wearing it 
anyhow. “After it stretches,” 
she says, “I think it will just 
about. fit the piano.” 

Miss Morgan has the role of 
a blue’s singer in “Go Into Your 
Dance,” a mammoth musical in 
which Al Jolson and Ruby Keel- 
er, his wife, are starred together 
for the first time. Others in the all 
star cast include Glenda Farrell, 
Barton MacLane, Sharon Lynne, 
Patsy Kelly, Benny Rubin and 
Gordon Westcott. 

The screen play is by Earl 
Baldwin, based on a story by 
Bradford Ropes. Dances in which 
scores of beautiful girls take 
part were staged by Bobby Con- 
nolly with music and lyries by 
Harry Warren and Al Dubin. 


worn a 


‘The Man I Love’ 








But it doesn’t seem to be Al Jolson, who seems rather perturbed 
about the snub he is receiving from the torch singer superb—Helen 
Morgan. That’s Glenda Farrell (right) and they’re all in “Go Into 


Your Dance,” 


the Warner Bros. musical. triumph, in which Ruby 


Keeler is co-starred with her husband. 


Mat No. 9—20c 


The “Freak Facts” feature, usually shown in the publicity sec- 


tion, is illustrated in the exploitation section. See it on page 18. 
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Jolson Wants Audience 
When Doing Film Work 


Hard Boiled Chorines Weep When He 


Sings in “Go Into Your Dance” 


By BOB HUSSEY 


CCUSTOMED as he is to studio activity, your Unoffi- 
cial Observer was nevertheless perplexed by the buzz 
of excitement that gripped the First National movie 


lot. 


‘‘What,’’ asked your correspondent, ‘‘is the reason for all 


this dashing about ?’’ 


The guide looked incredulous. ‘‘Don’t you know? Why, 
Al Jolson is going to sing a song on Stage Three right after 


lunch. Hurry and IT’ll take you 
over there.” 

No directions were needed for 
one to arrive at Stage Three. All 
roads seemed to lead there. Ac- 
tors and actresses from other sets 
were drifting over. 

“Ts it all right about visitors?” 
asked the unofficial observer. 

“All right? Of course!” an- 
swerel the guide. “Jolson likes 
an audience. In fact he demands 
it. He says he can’t act just for 
the cumeras. He has to watch an 
aucience.” 

The vast sound stage was 
erowded. It was a_ brilliantly 
lighted cabaret scene. Beautifully 
gowned women and well groomed 
men sat at the tables. There was 
an air of intense importance 
about the place. 

This, it appeared, was because 
this was the first big scene to be 
filmed in “Go Into Your Dance,” 
the First National, musical which 
comes to the... 2.24 Theatre 
And there was 
something more to it than just 
that. This was the first big scene 
in the first picture in which Al 
Jolson and Ruby Keeler, hus- 
band and wife, appear together. 

Five cameras, each with its 
erew of operators, were lined 
about the dance floor. Each cam- 
era was placed so that it was not 
within range of another. To one 
side nervous musicians were tun- 
ing their instruments. There was 
a chatter among the players. 

“Quiet!” 

The command came loudly over 
the publie address systems. In- 
stantly there was a death-like 
hush. 

The lights dimmed, a spotlight 
was focused on Jolson. The musi- 
cians became taut, poised ready 
to begin. 

“Twist ’em!” yelled the direc- 
tor. The scene was started. 

The music began as Jolson 
quietly cleared his throat. 

In awed silence the audience 
held its breath through the verse 
and then, getting into his stride, 
Jolson began the chorus. 

All the heart rending singing 
for which he is famous went into 
“Mammy, I’ll Sing About You.” 

A girl on the sidelines dabbed 
at her eyes. Another, fearful that 
her sobs would ruin the “take” 
tiptoed away. Jolson, on bended 
knee, was putting his all into the 
finish of the song. Tears could 
be seen glistening on his cheeks. 

There was a terrific outburst 
of applause when Al finished’ his 
song. 

“He’s dynamite!” exclaimed an 
old theatrical trouper to another. 

“More work for me!” com- 
plained the make-up man as he 
saw the ruined make-up on the 
actresses on the sidelines. Mas- 
cara stains showed on the cheeks 
‘of the girls whose reddened eyes 
testified to the feeling Jolson in- 
jected into the song. 

In the east with Jolson and 


Miss Kecler are Glenda Farrell, 


Helen Morgan, Barton MacLane, 
Benny Rubin, Phil Regan and 
Gordon Westcott. 

Specialty numbers in which 
scores of chorus beauties dauce 
were created and staged, by Bob- 
by! Connolly, with music by War- 
ren and Dubin. 


The One and Only! 


Big All-Male Chorus 
in New Musical Hit 





A total of 100 dancing men, 
the first big all-male chorus to 
be used in a musical motion pic- 
ture, will be seen in the First 
National production, “Go Into 
Your Dance,” which comes to the 
Np BS tes Wheatre Nemes oes 

Bobby Connolly, veteran dance 
director who had charge of the 
dances for this newest musical, 
says it only took the men a few 
days to become letter perfect in 
the intricate routines. The men 
dance to the sparkling new pat- 
ter tune of “About a Quarter to 
Nine”’—one of the Dubin and 
Warren hits of the Al Jolson- 
Ruby Keeler musical. 








It’s Al Jolson come to town. And this time he’s brought his charm- 
ing wife, Ruby Keeler, with him. Both are co-starred in ““Go Into 


Your Dance,” 


today at the_________.____- 


the Warner Bros. mammoth musical, which opens 
Sot, sur ee tae eso Theatre. 


Mat No, 5—20c 


Helen Morgan Tells Girls 
How To Find Romance 


Star In ‘Go Into Your Dance’ Says All Women 
Can Win Love © 


66 O the girl who yearns for romance and never finds 
; it, I ean say only she is probably missing the ro- 
mance that is hers rightfully, because she is striv- 


ing to find it.’’ 


Helen Morgan, beautiful star playing in the First National 
production, ‘‘Go Into Your Dance’’ which comes to the 
IGT UDG RD co ees wae ca Nae PCA SOR ei Oe ee ae 
authority for the statement, and her elaboration of the 


point of view she holds is of 
interest to every woman whose 
most important interest in life, 
romance and love, has reached 
no satisfactory culmination. 

“Romance is never found when 
one seeks it,” continued Miss 
Morgan. “I think romance always 
just happens. That is what makes 
it fascinating. What could be 
more deadly than a romance that 
is planned? 

“There is one thing that a girl 
should never do. Never try to 
dominate a man. Never try to 
tie a man down to romance when 
he is merely offering you com- 
panionship and friendship. 

“Tf you are tired and nervous 
don’t see your men friends, for 
they have little patience with 
so-called nerves caused by situa- 


tions of which they know noth- 
ing. 

“Romance is the greatest of 
all adventures, and if the spirit 
of adventure is alive within you, 
it will attract to you the happi- 
ness that is to be yours.” 


“Go Into Your Dance” is the 
latest mammoth musical under 
the First National banner. Spe- 
cialty numbers were staged by 
Bobby Connolly with scores of 
beautiful girls, and with music 
and lyrics by Warren and Dubin. 


There is an all star cast headed 
by Al Jolson and Ruby Keeler. 
Others include Glenda Farrell, 
Helen Morgan, Barton MacLane, 
Sharon Lynne, Patsy Kelly, 
Benny Rubin and Phil Regan. 





Al Jolson Had To Coax 
Wife To Play With Him 





By Carlisle Jones 





EHIND the simple announcement that Al Jolson and 
Ruby Keeler are co-starred in the First National pic- 


ture ‘‘Go Into Your Dance, 
Pee sang ho ace Theatre on 


9? 


which comes to the 
Mey ce ee oer lak , is one of 


the most amusing stories in Hollywood. 

Ruby, it appears, had to be coaxed, long and earnestly, 
by no less a person than her Mammy-singing husband him- 
self, before she would agree to the idea and accept the role. 


Jolson tells the story on himself. 

He had assumed that Ruby 
would be a willing co-partner in 
his new screen venture. But Ruby 
just listened to Al’s plans and 
said nothing. It dawned on him, 
a week or two before the picture 
was to start, that his wife had 
never said she would play. the 
part. 

This sudden realization halted 
Al’s preparations for a golf game 
with Eddie Cantor one bright 
morning. He cornered Ruby in 
the living room of their Bel Air 
home and fired questions directly 
at her. 

“You’re planning on that role 
in ‘Go Into Your Dance,’ 
aren’t you, honey?” he asked. 

Ruby hedged. 

“I’ve never promised to play 
it,’ she reminded Al. 

“I know, I know,” snapped 
Al, a little impatiently, he ad- 
mits. “But it’s time you made 
up your mind now. Yes or 
no?” 

Ruby gave him “a look” out 
of those wide blue eyes. 

“Well,” said Ruby firmly, “why 
don’t you sell me on the idea. 
If I weren’t your wife and you 
wanted me to play the role, you 
wouldn’t ask me that way. You 
wouldn’t expect me to say ‘yes’ 
or ‘no’ without a sales talk.” 

“T see,” said Jolson. “You want 
to be coaxed.” 

“Yes, I do,” agreed Ruby, “and 
unless you can sell me on playing 


the part—I just won’t. That’s 
all.” 
Al called to his secretary. 


“Send word to Eddie Cantor at 
the club that TVll be late,” he 
ordered. 

He looked at Ruby, sitting 
small and determined in the 
chair below him. 

“I never talked harder, or 
faster or better in my life,” 
Jolson explained later. “I told 
Ruby I’d rather have her op- 
posite me in that picture than 
Duse if she were alive, which 
she isn’t, or than Garbo and 
Dietrich and Del Rio all rolled 
into one, which they aren’t. 
The story back of Ruby’s hesi- 
taney is six years old and dates 
back to the time Al Jolson 
brought her as a bride, to Hol- 
lywood. He was making pictures 
for Warner Bros. at that time, 





Into Your Dance, Girls 





the first and biggest star of the 
talking sereen. 

Ruby refused dozens of early 
offers to appear in pictures with 
Al. Sometimes Al himself urged 
her to do so, but she always re- 
fused. 


She might never have 
changed her plans if Al had 
not, on the spur of the mo- 
ment, given her encourage- 
ment when an unexpected offer 
was made to her to play the 
ingenue role in “42nd Street’ 
for Warner Bros. Al was not 
to be in that; in fact, he was 
under contract at that time to 
another studio, so Ruby knew 
that her presence on a sound 
stage would not make her hus- 
band nervous. 


Al was as thoughtful of Ruby 
had been of him. He purposely 
avoided visiting Ruby on the sets 
of her picture. He never watched 
her work. He offered no advice 
and made no criticisms regarding 
her career. 


This happy arrangement con- 
tinued right up to the present 
picture. Although both Al and 
Ruby were under contract to the 
same studio for a year or more, 
they kept their professional lives 
separated. Even though they at 
times worked on adjoining stages, 
they seldom visited back and 
forth. They went to the studio 
together in the morning, met at 
noon for luncheon and drove off 
the lot together at night. But 
during working hours each re- 
spected the wishes of the other 
and stayed away. 

Now in “Go Into Your 
Dance” this was all changed. 
Al and Ruby made scenes to- 
gether, watched each other be- 
fore the cameras, shared the 
closeups and long shots. 

“We know each other so 
much better now,” says Ruby. 
“Being on the set didn’t seem 
to worry Al as it once did and 
he didn’t bother me. In fact I 
think we helped each other.” 

Al is even more sure that he 
and Ruby “hit it off” frcm the 
first scene. “We’re all for one 
and one for all in our family,” 
he grins. “We got along swell. 
There was no ‘ton of tempera- 
ment’ on our set.” 





And these chorines aren’t just dancers. To elbow into a Bobby Con- 
nolly line, they must be gorgeous as well. Just a sample of what 
to expect from the Al Jolson-Ruby Keeler musical hit, “Go Into 


Your Dance,” coming to the 


sah a TOE CS Oe eUz te pee Theatre. 


Mat No. 6—20c 
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Huge World Built For 
Unique Dance Ensemble 


Created For Specialty Number In Latest Musical, 
‘Go Into Your Dance’ 


By BOB HUSSEY 


with assurance to Johnny Hughes for advice. 


\ NYONE looking for new worlds to conquer can turn 


He creates worlds and countries while you wait and 
he ean handle continents and oceans with no more trouble 


than it takes to breathe. 


Hughes is an art director at First National Studios 
and to him fell the task of designing four large sets of 
varied locales in the center of which was a mammoth replica 


of the universe inter-cut with an 


artistic stairway crossing the 


globe in four directions. 

It was constructed in its en- 
tirety within the confines of one 
sound stage for the filming of 
one of the Bobby Connolly dance 
ensembles in the First National 
picture, “Go Into Your Dance,” 
which: ;comes to the.......¢.52.. 
Theatre on...... PSUR nested: » with 


Al Jolson and Ruby Keeler in 
the stellar roles. - 

With the Warren and Dubin 
song, “A Latin From Manhat- 
tan,” as the tune about which 
the number was to be created, 
Connolly and Hughes worked out 
an idea to express a most amus- 
ing thought. 

It was decided that the evo- 
lution of the tango would be 
revealed, showing it starting on 
the pampas of the Argentine and 
moving on to Spain, then to smart 
Park Avenue and finally to a 
cheap dime-a-dance ballroom 
where the tango became a dance 
quite unrecognizable from any 
of its predecessors. 

The huge world erected in the 
eenter of these sets is used in 
showing the spread of the dance 
as dancers moved from one set- 
ting to another over seas, con- 


tinents and through the elouds 
by way of the North Pole. 

This sounds involved, but think 
of the difficulties that come up 
in building the sets. The way 
Hughes went about solving the 
problem makes it appear almost 
simple. 

One end of the sound stage 
was used for the Argentine and 
Spanish settings. The Argentine 
set had pampas grass, shrubs and 
architecture of that land. Low 
archways and grated windows, 
sparkling fountain and awning 
covered porch. 

The Spanish setting, lighter in 
color and feeling, had rose en- 
twined arbors, gaudy bullfight 
posters, dried fruits beneath win- 
dow-sills and other touches dis- 
tinctive to the land of the 
senoritas. 

The other end of the stage was 
occupied by the Park Avenue 
and the dime-a-dance sets. They, 
too, joined each other, with the 
dividing line as pronounced as 
though it held apart two separate 
worlds. : 

The Park Avenue set was mag- 
nificent. There was a gleaming 
dance floor in the center and on 
the sides were terraces with 
modernistic tables and _ chairs. 
Beautifully gowned women and 


Old-Fashioned Cocktails—Old Fashion Gals 





Looking for something new in the way of a spicy cocktail? Here’s a recipe that simply can’t miss 
pleasing the most fastidious taste. The ingredients? Simple:—one part of a new blend—Al Jolson 
and Ruby Keeler, co-starred for the first time; a shot of icy Glenda Farrell to give it real pep; a dash 
of bubbling Patsy Kelly and a bit of Helen Morgan. Know the name of this exciting mixture? Of 
course, you do. It’s “Go Into Your Dance,” the Warner Bros. musical special, being served all week 


at the __ 


Mat No, 19—30c 


Theatre. 


tS 


well groomed men were enjoying 
themselves with attentive wait- 
ers in attendance. 

In the distance were the flick- 
ering lights of New York. The 
highly original architecture of 
this setting was_ effectively 
brightened by the use of cello- 
phane, more than fifteen hundred 
square yards going into its con- 
struction. 

The dime-a-dance ballroom 
which adjoined, too, was espe- 
cially well done. 


In all of these settings every- 
thing had to be in accord. The 
costumes in each had to be ap- 


propriate, the orchestras, the 


music. 

The globe, built in the center 
of the four sets, was eighteen 
feet from top to bottom and sixty 
feet in circumference. A jagged 
stairway led up to the top from 
four sides and a smooth plat- 
form represented the North Pole 
territory. 


Fog effects rose from, the floor 
surrounding it to give the im- 
pression of clouds and high in 
the background, on all sides, were 
the various planets which go to 
constitute the Celestial system. 

“Go Into Your Dance” is First 
National’s latest mammoth mu- 
sical based on the story by Brad- 
ford Ropes. Besides Jolson and 
Miss Keeler, the cast includes 
Glenda Farrell, Helen Morgan, 
Barton MacLane and Gordon 
Westcott and Benny Rubin. 





Seven Song Hits 
By Warren-Dubin 


In New Musical 


Nearly all screen musicals have 
one song which is outstanding, 
but when more than one scores 
a hit in the same production, it’s 
more than likely that Harry 
Warren and Al Dubin are the 
song writers. 

In the First National picture, 
“Go Into Your Dance,’ which 
Comesy-fo%x, the: Is7 eee Theatre 
OM aha cores Ne , with Al Jolson 
and Ruby Keeler heading the all- 
star cast, there are seven song 
hits. 

The two big Bobby Connolly 
dance ensembles in the picture 
eenter around “A Latin from 
Manhattan” and “About A Quar- 
ter to Nine,” both of which are 
sung by Ruby and Al. 

Then there’s heart rending 
torch song, “The Little Things 
You Used To Do,” sung by Helen 
Morgan in her plaintive way. 

Al Jolson, acknowledged the 
greatest “mammy song” singer of 
all times, introduces a new style 
mammy song by the title of 
“Mammy, I’ll Sing About You.” 

There’s nothing old fashioned, 
really, about the song, “Have An 
Old Fashioned Cocktail With An 
Old Fashioned Girl,” the way 
Keeler sings and dances to it. 

“Casino de Paree” is the title 
song of the New York night club 
that Jolson owns in the film and 
he sings the song with a new 
found verve, just as he does “Go 
Into Your Dance,’ the theme 
song. 

The screen play is by Earl 
Baldwin, based on a story by 
Bradford Ropes. Others in the 
east include Glenda Farrell, Bar- 
ton MacLane and Phil Regan. 
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So Al Jolson seems to be saying. It’s a great day for Mrs. Jolson’s 
little boy. You see, Ruby Keeler is appearing with him in a picture 
for the first time and the picture is Warner Bros.’ latest musical 
hit, “Go Into Your Dance.” It’s on view all this week at the 
Se Petes Theatre. 


Meet the Missus! 





Mat No. 2—20c 





Ruby Keeler and Jolson 
Smash Film Traditions 


Each Tries To Give Other Best Breaks In ‘Go 


Into Your Dance’ 


By BOB HUSSEY 


Jolson and his pretty wife, Ruby Keeler, started to 


Hy vison ena tradition was smashed to bits when Al 


work on their first picture together. 

It is commonly supposed that stars always enter into 
rivalry during the filming of a picture, each hoping to 
have more scenes and more close-ups than the other. 

Just the reverse held true in the case of Ruby and Al 
in the First National picture, ‘‘Go Into Your Dance,’’ now 


SHOWINGS: a bs bern ee here ee 
Theatre, in which they co-star at 
the head of an all-star cast. 


Both husband and wife went 
to the greatest lengths possible 
to see that the other was “given 
the breaks” and Director Archie 
L. Mayo, as a result, had his 
hands full in trying to satisfy 
the two stars. 

“Ruby should have this close- 
up,” Al would suggest. 

“Oh, no!” Ruby would chime 
in. “I think Al should have this 
close-up.” 

“In all my days directing pic- 
tures,’ explained Mayo to a 
visitor, “I’ve never encountered 
players who are ag anxious as 
these two in seeing that the 
other gets the breaks. They don’t 
apply that idea just to each 
other, either. 

“For that matter, both Ruby 
and Al are always keen on hay- 
ing some lesser player get a 
chance in a scene. 

One particular trying day was 
drawing to a close when Al 
sneaked over to Director Mayo 
the minute that Ruby’s back was 
turned. 





“Can’t you finish this sequence 
tomorrow?” asked Al. “I know 
Ruby’s terribly tired—but don’t 
tell her I spoke to you about 
this.” 

Mayo promised to finish as 
quickly as possible. Then, a few 
moments later, enjoyed a chuckle 
when Ruby came to speak to him 
while Al was beyond earshot. 

“Why don’t you start taking 
those shot of me now, Archie, so 
Al can be excused and_ start 
home? I don’t mind staying here 
for a while longer, really I don’t, 
but I wish you’d let Al go home 
now. He looks awfully tired to 
me.” 

“Go Into Your Dance” is: a 
mammoth musical with specialty 
numbers staged by Bobby Con- 
nolly in which scores of beauti- 
ful girls take part. Musie and 
lyries are by Warren and Dubin. 

The cast includes, beside Jol- 
son and Miss Keeler, Glenda Far- 
rell, Helen Morgan, Barton Mac- 
Lane, Sharon Lynne, Patsy Kelly, 
Benny Rubin, Phil Regan and 
Gordon Westcott. The screen 
play is by Earl Baldwin. 


© Features 





Night Club Life From 
Coast To Coast In Film 


Many Cabarets of Various Characteristics 


Shown in “Go Into Your Dance”’ 


By BOB HUSSEY 


tionality and every city insists that it be presented 


N ‘tion life is night life in any language, but every na- 


in a different style. 


Art Director John Hughes made this discovery when he 
started research on the subject before designing the night 
elub sets in the First National picture, ‘‘Go Into Your 


Dance,’’ which comes to the 


OMiiauet Toasts. dp res , co-starring Ruby Keeler and Al Jolson. 


He had to devise a Mexican 
cabaret, a San Diego night club, 
the roof garden of a fashionable 
Chicago hotel and a Broadway 
theatre which had been converted 
into a revue showplace. 

The “ha Cucaracha” cabaret 
was built as a composite. of all 
the cabarets in the border town 
of Tia Juana. It is one large 
room with about sixty tables 
covered with checkered table- 
cloths. There is a long bar off to 
one side and an artistic balcony. 

The art director counted much 
on the “character touches” to aid 
in getting the real Mexican at- 
mosphere in this set. A native 
orchestra is in the background. 
There are dishes of Mexican food 
on the tables. 

The Shim Sham Club, presum- 
ably in San Diego, was the next 
night spot photographed in the 
picture. Hughes made it from 
pictures of a real San Diego ecab- 
aret, but he had to take the lib- 
erty of adding a few touches 
here and there for the purpose 
of properly photographing the 
setting. 

But there it was—a real life 
night club reproduced in all its 
glory on a Hollywood sound 
stage. 

The St. Ledger Roof Garden, 
when the action of the picture 
shifted to the Windy City, will 
win attention and admiration for 
its quiet beauty and artistic ef- 
fectiveness. 

The Casino de Paree, which 
appears as one of New York’s 
favorite places of entertainment, 
is seen in “Go Into Your Dance” 





as a theatre which Al Jolson has 
converted into a late spot where 
people may dine, dance and see 
a show. It is more crowded than 
the other cabarets and night 
clubs in the picture. Floor space 
along the Great White Way 
doesn’t allow for too much elbow 
room, 


The Casino de Paree is seen as 
a theatre from which the row of 
seats have been removed, the 
chairs and tables for the guests 
replacing them. In such places 
the guests dance on the regular 
stage at the conclusion of the 
entertainment program. 


Never before has a moving 
picture shown such a variety of 
night clubs and eabarets as will 
be seen in “Go Into Your Dance,” 
and that’s because the authors 
of this film have seen fit to start 
their story on one side of the 
continent and then send it whizz- 
ing overland to the opposite sea- 
coast. 


Jolson and Miss Keeler are 
starred together for the first 
time in “Go Into Your Dance,” 
the latest First National musical 
spectacle. Others in the all star 
east inelude Glenda Farrell, 
Helen Morgan, Barton MacLane, 
Sharon Lynne, Patsy Kelly, Ren- 
ny Rubin and Gordon Westcott. 

The screen play by Earl Bald- 
win is based on a story by Brad- 
ford Ropes. Danees in which 
scores of beautiful girls take 
part were staged by Bobby Con- 
nolly with musie and lyries by 
Harry Warren and Al Dubin. 
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Welcome Back, Ruby 


IAEA EOE TY TCE 


It’s always a pleasure to have you visit us, but this time the movie- 


POS OE Bape Snead Wied i OEY Sit Deen lee 


(city) are twice as anxious to see 


your latest picture, “Go Into Your Dance,” Warner Bros. stunning 

musical. Perhaps, it’s because your husband, Al Jolson, appears 

with you. Or, perhaps, because you’re twice as good as you’ve 
ever been. 


Mat No. 7 


Vaudevillian in Screen 
Debut as Violin Buster 





Gene Gory makes his living by 
smashing violins. He is a tal- 
ented violinist and entertainer, 
and he really breaks violins to 
bits only when he’s giving one 
of his unique performances. 

His latest engagement was the 
filming of the First National 
picture, “Go Into Your Dance,” 
now showing at the............ 
Theatre. Gene starts his act by 
playing a very difficult composi- 
tion and then indulges in a fit 
of temperament that ends with 
his smashing his violin. 





You Can’t Go Wrong With 
VITAPHONE SHORTS” 


Walter Beymer, Lido Theatre, Providence, Ky. 


AND YOU WON’T GO WRONG WITH ANY OF 


THESE SIX IN CONJUNCTION WITH THIS PRODUCTION. 


“BUDDY’S PONY EXPRESS,”’ 
“Looney Tune,” (7 minutes). Bud- 
dy triumphs over the villain of the 
Big Bad West in this amusing car- 
toon comedy. No. 9705. 


**Merrie 


tain 


“J HAVEN'T GOT A HAT,” 
Melodie,”’ 


Cartoon characters sing and enter- 


(7 minutes). 


in this full-color short with 


plenty of music. No. 9805. 


“THE MORMON TRAIL,” “See 


America First,’? (10 minutes). The 
opening of the Utah country and 
the drive West is the subject of this 
short by E. M. Newman, with dia- 
logue by John B. Kennedy, famous 
9508. 


news commentator. 


THE EASY ACES in “SOME 
BRIDGE WORK,’’ 
Pot,” (10 minutes). Popular radio 


team featuring their nutty bridge 


talk. No. 9619. 


No. 


edy,”’ 


“Pepper 


BOB HOPE in 
GRAY MAYOR,” “Big ‘V’ Com- 
(18 minutes). 


“THE OLD 


Broadway’s 


newest comedy star in two reels of 


hilarity. No. 9213. 


‘BUDDY IN AFRICA,” 
“Looney Tune,” (7 minutes). Bud- 
dy goes to the dark continent and 


meets the terror of the jungle... 


much to his surprise. No. 9706. 
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Ruby Keeler Changes 
Dances To Fool Hubby 


Ruby Keeler proved herself the 
champion quick change artist in 
Hollywood and the title in no 
way concerns wardrobe. 

The quick changing was done 
in dance steps. In her current 
First National picture, “Go Into 
Your Dance,” now showing at 
CROW seer yeh Theatre, she dis- 
plays, her versatility as a dancer. 

In filming the scene, Al Jolson 

played the piano and rapidly 
shifted from one dance time to 
another, trying to confuse Ruby. 
But as swiftly as he would 
change tempo, she would adapt 
her steps to it. 
' Without a moment’s hesitation 
or a lost step, Ruby went from a 
Highland fling into a waltz clog 
dance, then into an Irish jig, 
following that with a softshoe tap 
dance. 

Miss Keeler is starred with 
Jolson for the first time in “Go 
Into Your Dance.” 





Ruby Keeler Reveals 
Her Beauty Secrets 





Ruby Keeler, who co-stars with 
her husband, Al Jolson, in the 
First National musical spectacle, 
“Go Into Your Dance,” now 
Shiowanor sats thionies sce isk ted hak 
Theatre, has come out with a 
few beauty hints for girls of her 
own type. 

Miss Keeler who is youthful, 
demure, a brunette with dark 
brown eyes and hair and heavy 
eyebrows, and is slight of sta- 
ture—says: 

“Tf your eyebrows are heavy, 
like mine, don’t pluck, but 
merely groom them. If they are 
not heavy, a slight line drawn 
either at the upper part of the 
eyebrow or the lower, will give 
them a similar contour. 

“Use no mascara in the day- 
time and at night use a brown 
mascara which will give your 
eyes a much larger outline, but 
a softer appearance. 

“Rouge of a medium light 
shade and the lighter red tones 
of lipstick should match your 
type of complexion.” 





































One Song Made Many 
By Change In Tempo 








Given different tempos, one 
song can become many songs. 

This is shown in the Bobby 
Connolly dance ensemble writ- 
ten around the Warren and 
Dubin song, “A Latin from 
Manhattan” in the First Na- 
tional musical spectacle, “Go 


Into Your , Dance,” which 
COMOESE LO TNe-t3de ie eee shoe 
HEALLE OMiie a ica a ee , with 


Al Jolson and Ruby Keeler in 
the stellar roles. 

Jolson sings the song at a 
lively pace which requires but 
39 seconds for a chorus. When 
the song is slowed down one 
second, it serves for dancing 
in the Argentine manner. 

At 41 seconds it becomes 
“hot tempo” and serves for a 
cheap dime-a-dance melody. 
The Park Avenue set favor 
the song at 45 seconds for 
dancing and the real Spanish 
tango is performed best at 
the slow pace of 51 seconds 
per chorus. 

It’s the same song through- 
out and one never loses con- 
sciousness of the true melody, 
but there’s nevertheless a 
feeling of separate songs just 
because the tempo is shifted 
about for different purposes. 


Helen Morgan Sings 
For Her Co-Workers 





During the production of the 
First National musical spectacle, 
“Go Into Your Dance,” which 
COMES! HO}euhe! sis hae Theatre 
TORU ek sh csicee ee , Helen Morgan 
frequently entertained her co- 
workers with torch songs, for 
which she is famous. 

Those who were rapt listeners 
included Al Jolson, Ruby Keeler, 
Glenda Farrell, Patsy Kelly, 
Benny Rubin, Phil Regan and 
Gordon Westcott, all members of 
the cast. 

Miss Morgan sings in “Go Into 
Your Dance”’—and also plays an 
important role. 


Glenda Farrell Talks 
Too Fast For ‘‘Mike’”’ 


Glenda Farrell continues to 
reign supreme as the _ fastest 
talking actress in Hollywood. 

In the First National picture, 


GLENDA 
FARRELL 


in “Go Into 

Your Dance” 
at the 
Strand 
Theatre 


Mat No. 138— 

10c¢ 
“Go Into Your Dance,” which 
COMES “tO Ate ya eae Theatre 
Sie eae next, Miss Farrell had 
to re-take several scenes because 
her speech was too speedy for 
the microphone. 

While most players have to 
take scenes over occasionally 
through mistakes, Miss Farrell’s 
trouble is just the opposite. She 
knows her dialogue so well that 
she rattles it off too fast. 

“Slow down at least to the 
speed of a stream-lined train, 
will you, please,” begged the di- 
rector. 








Peppy Glenda Farrell 
Qualifies As Climber 


In making scenes for the First 
National musical spectacle, “Go 
Into Your Dance,” now showing 
UDR AUTO tree etre tse Theatre, 
Glenda Farrell had to climb up 
and down the steps of a Pullman 
train nineteen times. In addition 
she climbed in and out of a bus 
seventeen times. All the eclimb- 
ing was done in one day. 

“Bring on your Matterhorn,” 
Glenda remarked to bystanders. 
Al Jolson and Ruby Keeler co- 
star in the production. 
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Al Jolson 


Al Jolson was born in Russia, 
but came to this country with 
his parents when a youth, settl- 
ing in Washington, D. C. He be- 
gan to study music to become a 
cantor, but rebelled and ran away 
from home. 

His first vocal work was as 
ballyhoo artist for a cireus. He 
graduated from this into a cafe 
entertainer and then into vaude- 
ville. Next he appeared with the 
Dockstetter Minstrels and con- 
tinued with his blackface role 
for years. 

The Shuberts engaged him and 
he made an instantaneous hit 
with his Mammy songs. He was 
accounted one of the world’s 
greatest entertainers when War- 
ner Bros. engaged him for the 
first real talking picture hit, “The 
Jazz Singer,” which was the sen- 
sation of the time. Jolson fol- 
lowed this with “The Singing 
Fool,” “Say It With Songs,” 
“Mammy” and other hits. 

Since the early talkies he has 
been on the stage or engaged in 
radio work except for one di- 
gression. Warner Bros. then en- 
gaged him to play in his stage 
hit, “Wonder Bar.” He is now 
starring in “Go Into Your 
Dance,” which comes to the.... 
Theatre 





Gordon Westeott 





Gordon Westcott was born in 
St. George, Utah, the son of a 
minister, a profession he him- 
self prepared for at the Univer- 
sity of Utah. Later he decided 
upon a journalistic eareer and 
attended Columbia University. 

He became interested in the 
theatre through having written 
a melodrama which was pro- 
duced by a_ stock company. 
Eventually he organized his own 
stock company and played char- 
acter parts which led to Broad- 
way productions of note and 
eventually to the screen. 

His most recent pictures in- 
clude “A Night at the Ritz,” 
“The White Cockatoo,” “Murder 
in the Clouds,” “6 Day Bike’ Rid- 
er,” “The Case of the Howling 
Dog,” “Fog Over Frisco,” “Reg- 
istered Nurse,” “Side Streets,” 
“Y’ve Got Your Number,” “Fash- 
ion Follies of 1934,” “The World 
Changes” and “Lilly Turner.” 

His latest production is “Go 
Into Your Dance,” now showing 
RG Ter is ail i see Theatre. 


Barton MacLane 





Barton MacLane was born in 
Columbia, South Carolina, a 
Christmas present baby in 1902. 
The family moved to Cromwell, 
Conn., where he attended public 
school. Later he went to Wes- 
leyan University, graduating with 
the class of 1925. 

He was a noted athlete and in 
a game between Wesleyan and 
Massachusetts Aggies he ran 100 
yards to a touchdown which 
brought him a chance in the 
movies, Richard Dix who was 
then preparing to film a football 
story having witnessed the feat. 

After playing in minor roles, he 
turned to the stage where he soon 
rose to stardom. Among his plays 
are “The Trial of Mary Dugan,” 
“Subway Express,” “Gods of 
Lightning,” “Steel” and “Hang- 
men’s Whip.” 

Returning to Hollywood, he ap- 
neared in “Black Fury,” “one 
Cowboy,” “The Thundering 
Herd,” “Big Executive,” “Torch 
Singer,” “To The Last Man” and 
“Hell and High Water?’ among 
others. His current production is 
“Go Into Your Dance” now show- 
amgtcat;, theses cerca Theatre. 
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Ruby Keeler 


Ruby Keeler, in private life 
Mrs. Al Jolson, made her screen 
debut in “42nd Street.” She was 
outstanding in the song and 
dance numbers in this picture. 
She also appeared in “Gold Dig- 
gers of 1933,” “Footlight Pa- 
rade,’ “Dames” and “Flirtation 
Walk.” 

She began her stage career at 
the age of thirteen in the chorus 
of a Broadway production, 
quickly rising. to stardom. She 
appeared in “The Sidewalks of 
New York,” “Lucky” and “Bye 
Bye Bonny,” but her greatest 
triumphs were scored in 
“Whoopee” and “Show Girl,” the 
Ziegfeld productions. Her long 
stage experience stands her in 
good stead in her musical com- 
edy roles for the screen. 

Miss Keeler was born in Hali- 
fax, N. S., in 1909, but moved to 
New York City with her family 
when three years old. She is 
now starring in “Go Into Your 
Dance,” which comes to the..... 
Theatre 
next. 





Helen Morgan 





Helen Morgan was born on a 
farm near Danville, Ill, and be- 
gan her singing and dancing ca- 
reer at an early age in a Chicago 
cafe. 

Turning to New York she 
studied music under Eduardo 
Petri, maestro of the Metropol- 
itan Opera School. 

Then she returned to Chicago 
where she headlined at the Club 
Montmarte. Discovered by George 
White and placed in “Scandals,” 
she later appeared in “Ameri- 
cana,” “Show Boat,” “Sweet Ade- 
line,” and the last of the Zieg- 
feld Follies. 

Her first screen role was “Ap- 
plause,” after which she appeared 
in “Sweet Music,” “Show Boat,” 
“Road House Nights,” “Frankie 
and Johnny,” “You Belong To 
Me” and “Marie Galante.” Her 
current production is “Go Into 
Your Dance,” which comes to 
the Theatre 


Phil Regan 


Phil Regan was born in 
Brooklyn, N. Y., and educated 
in the schools there. He visited 
a friend at the Charlestown S. C. 
navy yards and got his first job 
as a boatman. Then he drifted 
from job to job until-he finally 
reached New York again and 
got a job on the police force as 
a detective. 

Abe Lyman heard him sing 
and offered him a place on the 
Columbia Broadcasting network 
as “The Singing Cop.” Then 
Warner Bros. signed him for film 
work. He has appeared in “Sweet 
Adeline,” “The Key,” “House- 
wife” and “Dames.” 

His current picture is “Go 
Into Your Dance,” now showing 
By BOIS ae MOUS ee ay Theatre. 


Patsy Kelly 








Patsy Kelly was born in Brook- 
lyn on January 12th, which she 
feels is her lucky day. 

She became a dancing teacher 
at the early age of twelve. 

Turning to the stage she ap- 
peared in “Three Cheers,” 
“Sketchbook,” “Earl Carroll’s 
Vanities” and “Wonder Bar.” 

Movie scouts noticed her po- 
tentialities and signed her for 
the screen. She has appeared in 
“The Thin Man,” “The Girl from 
Missouri” and “Going Holly- 
wood.” 

Her current picture is “Go Into 
Your Dance” at the....Theatre. 
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Al Howard (Jolson) is a fine 
actor, but his habit of deserting 
a production to attend the races 
or go on a spree has caused him 
to be barred from the Broadway 
stage by Equity. His sister 
Sadie (Glenda Farrell) finds him 
in Caliente and gets him sobered 
up. 

Al makes a date with a chorus 
girl and keeps it, despite the 
warning of Dorothy Wayne 
(Ruby Keeler) that the girl’s 
husband is waiting for her. As 
a result, he is knocked cold. Dor- 
othy rescues him, and Sadie, who 
has persuaded a Chicago roof- 
garden showman to give Al a job, 
prevails on Dorothy to be his 
partner. The two make a hit in 
Chicago, and Dorothy falls in love 
with Al, who pays no attention 
to her. 

Al has a grand idea for a new 
type of night club in New York, 
and Sadie finds a backer for him 
in The Duke, an underworld 
financier, whose wife, Luana Bell 
(Helen Morgan), a famous blues 
singer, has fallen for Al. The 
Duke has invested heavily in the 
proposition and when Equity de- 
mands a bond to insure payment 
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Based on Story by_..-_-.__ 


PROIg anny ys 
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Music and Lyrics by... 
Dances Created and Staged by 


Vitaphone Orchestra Conductor 





of the cast, The Duke puts up 
this money. 

Then Sadie is arrested, charged 
with murder, and Al uses ‘the 
Equity money to go her bond. 
Luana, in a rage because Al ig- 
nored her, informs The Duke that 
Al was going to disappear with 
the money; and the gangster sta- 
tions a couple of his henchmen 
to see that it doesn’t happen. 

Equity is about to call off the 
show when Sadie returns, hav- 
ing discovered the real murderer, 
and the bond is released. Al 
turns the money over to Equity, 
proceeds with the show and 
makes a tremendous hit. 

When he steps out of the night 
club to cool off, Dorothy follows, 
and when the gunmen take aim 
at Al, flings herself before him 
and receives the shot. Al sud- 
denly realizes he is in love with 
Dorothy, but she begs him to go 
in and finish the act. He does so 
—then—rushing to the telephone 
he finds Dorothy on the wire who 
says she has been only slightly 
wounded. 

The crowd calls for an encore 
and he sings as he has never 
sung before. 
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First National Pictures, Inc., 


and the Vitaphone Corporation 25% 

|R. present 
“GO INTO YOUR DANCE” 100% 

with 

WE DO OUR PART Al Jolson and Ruby Keeler 85% 
Glenda Farrell—Sharon Lynne—Patsy Kelly 20% 
Benny Rubin—Phil Regan—Helen Morgan 20% 
Gordon Westcott 20% 
A First National 40% 
Productions Corporation 5% 
Picture 25% 


. San Francisco. 


Glenda Farrell 





Glenda Farrell, born in Enid, 


Oklahoma, made her debut on 
the stage at the age of seven as 
Little Eva in “Uncle Tom’s 
Cabin.” 


Excepting for education she’s 
been on the stage ever since. 
She was a member of the Bris- 
sae Stock Company of San 
Diego, the Morosco Company of 
Los Angeles and the Aleazar in 
From there she 
went to Broadway where she 
played in such successes as 
“Divided Honors,” “Love, Honor 
and Betray,” “The Rear Car” and 
“Skidding.” Her last stage play 
was “Life Begins” and her work 
was so outstanding she was se- 
lected by Warner Bros. to play 
her same role when they made a 
picture of the play. 

Her more recent pictures in- 
elude “Gold Diggers of 1935,” 
“The Secret Bride,” “Kansas City 
Princess,” ‘‘The Personality 
Kid,” “Merry Wives of Reno,” 
“Y’ve Got Your Number,” “Heat 
Lightning,” “Hi, Nellie,’ “The 
Big Shakedown,” “Dark Hazard,” 
“Havana Widows,” “Bureau of 
Missing Persons,” “Mary Stevens, 
M.D.,” “Traveling Saleslady” and 
her current production, “Go Into 
Your Dance,” which comes to the 
Theatre 





AL JOLSON — “Wonder Bar,” 
“The Jazz Singer,” “The Sing- 
ing Fool,” “Mammy,” “Say It 
with Songs,” “Sons O’ Guns.” 


RUBY KEELER — “Fiirtation 
Walk,” “Dames,” “Footlight 
Parade,” “Gold Diggers of 
1933,” “42nd Street.” 


GLENDA FARRELL — “Travel- 
ing Saleslady,” “The Secret 
Bride,” “Kansas City Prin- 
cess,” “The Personality Kid,” 
“Merry Wives of Reno,” “I’ve 
Got Your Number.” 


HELEN MORGAN — 
Music,” ‘‘Marie 
‘Roadhouse 
plause.” 


BARTON MacLANE — “Hone 
Cowboy,” “The Thundering 
Herd,” “Hell and High Water,” 
“Tillie and Gus,” “To the Last 
Man,” “Big Executive.” 


SHARON LYNNE—‘Big Execu- 
tive,” “The Big Broadcast,” 
“Enter Madame,” “Discarded 
Lovers.” 


PATSY KELLY — “The Thin 
Man,” “The Girl From Mis- 
souri,” “Going Hollywood.” 


BENNY RUBIN — “Marianne,” 
“Love In the Rough,” “Mon- 
tana Man,” “Lord Byron of 
Broadway,” “Qeathernecking.” 


PHIL REGAN — “Sweet Ade- 


“Sweet 
Galante.” 
Nights,” “Ap- 


line,” “What! No Men,” 
“Dames,” “Housewife,” “The 
Key.” 

GORDON WESTCOTT — “A 
Night at the Ritz,” “The 


White Cockatoo,” “Murder in 
the Clouds,” “The Case of the 
Howling Dog.” 


WILLIAM DAVIDSON — “A 
Night at the Ritz,” “Devil 
Dogs of the Air,” “Sweet Mu- 
sic,” “The Secret Bride,” 
“Bordertown,” “The St. Louis 
Kid.” 

JOYCE COMPTON — “White 
Parade,” “Rustlers of Red 


Dog,” “Affairs of a Gentle- 
man,” “Only Yesterday,” “Sing 


Singer, Sing,” “Fighting for 
Justice.” 

AKIN TAMIROFF — “Black 
Fury.” 

JOSEPH CREHAN—“‘Hold the 
Press,” “Before Midnight,” 


“Black Fury.” 
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AND 
AFTER 
YOUR 
OPENING 


Take a look at the way the 
coast’s Tough Trio went 
into their dance for this one 
and get a preview of 
what to expect from your 
own critics! They’re raves 
all the way...the kind that 
you can count on for a 


BIG 
SHOT 


from 


WARNER 
BROS. 


- THE 


SWELL MUSICAL SPECTACLE. DOMI-. 


NATED BY JOLSON AND KEELER RANKS 
HIGH AMONG THIS TYPE OF PRODUC- 
pale). B 

Lavish backstage musical which should 
be tops wherever they go for musical 
spectacles. It is a Jolson-Keeler »picture 
all the way and they give plenty. Jolson’s 


singing is his big stuff and he shines, with 


Ruby’s dancing a standout, especially in 
the ‘Latin from Manhattan” number. :Patsy 
Kelly must be mentioned for her comedy 


moments which really are too few: The — 


ensemble numbers are made to mean some- 
thing, because the dancers dance instead 
of moving about on mechanical pieces. 
Bobby Connolly deserves much credit for 


these numbers. Warren and Dubin’s music. 


fits in nicely, especially ‘Latin from Man- 
hattan’, “About a Quarter to Nine’: and 
“Mammy, I'll Sing- About You”. Helen 
Morgan is in for a torch song. Archie 
Mayo’s direction is Masini with never a 
_ letdown. 


Haj:;: combination for the fans 
and Warners: is Al Jolson and 
Ruby Keeler.. Pair get all there 
is out cf ‘Go Into Your Dance,’ an 
interestins, well-written. story of 
modern show business. Picture has 
selling and draw angles:to warrant 
good returns. 

Jolson is on all the time, works 
hard to sell himself, which he does 
to good advantage. Picture should 
bring back alot .of his former 
fans. Miss Keeler is excellent as 
the girl who loves silently. -Helen 
Morgan does a nice job as a femme 
heavy, sings one number, ‘The 
Things You Used To Do.’ Gitenda 
Farrell gives her usual positive 
performance as. Jolson’s | sister. 
MacLane, the heavy, is a good bit 
of.casting. Patsy Kelly, with little 
to do, scorés on her few scenes 
with some swell dialog. Benny 
Rubin. Gordon Westcott, William 
1 DE Bia Ce Co) eM Koy-1-) 0) ai @ts Riad ole) oom hele! 
Phil Regan are all good in smaller 
parts. 

Archie Mayo's direction is excep- 
tionally good, gets everything out: 
of the story and situations. Bobby 
Connolly has conceived some swell 
dance routines with ‘A Latin From 
Manhattan’ the best. . Idea is un- 
usual and refreshing. Photograg- 
phy of Tony Gaudio is swell. 


Preview . eS 


By Jimmy Starr 


Rating: Excellent 


We i 

If I were writing the advertise- 
ments for “Go Into Your Dance’! 
would first measure the film, and 
then claim in large, bold face | 
letters “that every inch of the cel- | 
luloid is packed with entertain- 
ment!” And that’s just what it is. 


Many years ago—when Jolson. 
made New York’s Winter Garden 
famous — the mammy singer was 
acclaimed as “the world’s greatest | 
entertainer.” He’s still that—and 
then some. To use his words, 


“You ain’t heard nothin’ yet!” 


ma @coyms Selo Gollum DY: biker oan (Mm Ke) y- 
among the many musical films. 
Everything about it—acting, 
direction, music, lyrics, photog- 
raphy, dance ensembles, comedy 


» —is absolutely grand! 


Aside from all this ‘tuneful ! 
glamour the story is both excit-. 
ing and highly amusing. The plot 
has to do with a star (Jolson) who 


.__wualks. out- of .a show. once too 
_ often and is barred from Broad- 
“way. His struggle to come back 


weaves in a pretty little hoofer 
(Ruby), several gangsters, a mis- 
understood romance, a near. 
tragedy and a few hilarious situa-. 
tions, all building up to a smash 
climax. 


Of course, Ruby is marvelous 
as the hoofer, and she has plenty 
of opportunity to display her light 
fantastic wares. As for Al— well, 
haven't I already given him a 


flock of adjectives? 


Patsy Kelly is particularly 
bright with a brief comedy role. 
Helen Morgan does nicely with a 
difficult part and one vocal offer- 
ing. Glenda Farrell is her usual 
swell self, while Sharon Lynne, 
Barton MacLane, Phil Regan, 
Ofey xe CoysMuAerineolam-bilemelaelcncmeeyiie 
plete the cast. 

‘A nice long bow to Jack 
Warner, Hal Wallis, Bill Koenig 
and Sam Bischoff for “Go Into | 
Your Dance”—and that Spells’ 
long lines at any box- office 
window! 
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RUBY DANCING AS NEVER 
BEFORE! Supported by the 


largest corps of fast-stepping girls 
and dancing men ever. assembled 
in one musical. 





AL SINGING AS NEVER BEFORE! AT LAST! The world’s greatest singing comedian 


As he smashes across the greatest and America’s dancing sweetheart are 
song hits of his career in this sensa- UNited in a screen romance one hundred million film 
tional WarnerBros.musical triumph, fans have been waiting for. 





RUBY GOES INTO HER DANCE... AND HOW! 


Against a background of old fashioned wiris, ... With modern 


ideas! Incidentally, that’s Phil Regan, the “Singing Cop’... 
waving a baton instead of a nightstick...behind all the plumage. 





COME AND PLAY RING 


As they bring these adoring dancing men to th 


( tH A AG W | TH Mi lj B A! cheers...in the fast-stepping “About A Quarter 
—Glenda Farrell, as Al’s sister, finds + > 4 laugh and girl spectacle. 

herself behind prison bars on the | ——— : 

eve of Al’s big Broadway produc- | THE THREE GIMME GIRLS 
tion! Just one of the many heart- 
gripping moments packed between 
the laughter, song and romance of 
this spectacular Warner Bros. 
musical! 


HEAR THESE NEW 
SONG HITS BY HARRY| 
WARREN AND AL DUBIN) 


“A Latin From Manhattan” 
“About A Quarter To Nine’ | 
“Casino De Paree” “The Little | 
Things You Used To Do” “Mam- | 
my, l’ll Sing About You” “Go Into | 
Your Dance” “Have An Old] 
Fashioned Cocktail With An Old | 
Fashioned Girl” 








HELEN MORGAN GLENDA FARRELL PATSY 


Prepare to surrender right now to Don’t let that smile fool you... She’s on the loos 
the glorious voice of Broadway’s boys! She’s more dangerous than ... and make yc 








famous queen of song! ever in this gay musical! with laughter! 































GALS THAT SHAKE 
WHAT IT TAKES... 


to make ‘“‘Have An Old 
Fashioned Cocktail With 
An Old Fashioned Girl” 
}one of the hit numbers of 
this show of hits... and 
hit of shows. 













BRING ON THE 
DANCING GIRLS! 


The sky’s the limit. ..as 
the baton is raised to 
crash into one of Al’s 
and Ruby’s big singing 
and dancing numbers... 
amidst this glamorous 
roof garden setting of 
Wine, woman and song! 





AROUND RUBY AND AL! 
their knees ...and bring you to your feet with! 
et To Nine” number...in this great song, dance, 


WATCH YOUR STEP 
vo a BIG BOT 


| Helen Morgan goes to work 
on Al when Ruby isn’t look- 
ing...and does she love her 
work! You'll have to gointo 
| your dance fast, Al, to escape 
| this siren of the night clubs! 











PAELLY 


{ 
ose to get her man 
you a total wreck 


At AND US ON TOP. UE TRE WAL 


As they lead the ‘“‘A Latin From Manhattan” number . . . one of the most lavish dancing spec- 
tacles staged by Broadway’s own Bobby Connolly...in this tops of all Warner Bros. musicals! 


ay INTO YOUR D ANCE’ GLENDA FARRELL « PATSY KELLY « BENNY RUBIN 
| aS with PHIL REGAN « HELEN MORGAN « SHARON LYNNE 
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AL JOLSON ana 
RUBY KEELER in 
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GO INTO YOUR DANCE 











HATS OFF TO WARNER BROS.! 


For bringing these great person- 
i — 7 alities together for the first 
MISTER AND MISSUS iS THE NAME. Hollywood’s happiest married sia . eine for ee | 
aes 2 j . em wi emost spectacular —— 
coupie become the screen’s greatest song and dance team... in the Getic any stare aver shoneiate 
most lavish of all Warner Bros. musicals. | 
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HERE THEY ARE-IN THEIR FIRST GREAT HIT TOGETHER! 


Just the kind of a grand big 
show you’d expect from Warner 
Bros. for the screen honeymoon 
of the show world’s King of 


Song and Queen of Dance! 


8 other stars—7 thrilling 

songs — beauty chorus of hun- 
— dreds —helping Al and Ruby 
pack it to the brim with fun, 


thythm, and excitement! 











YOU'LL BE SINGIN’ TOO WHEN MY 
RUBY STARTS STEPPIN' THOSE NUM- 
BERS LIKE ‘LATIN FROM MANHATTAN’ 
_AND ‘ABOUT A QUARTER TO NINE’. 





A First National Picture 


from the sensational story of Broadway’s hot- £ 
spots by the famous author of ‘42nd Street” with . = 


GLENDA FARRELL T Lf E AT ie E 


PATSY KELLY 





HELEN MORGAN 


oF 





HAIL THEIR ROYAL HI-DE-HIGHNESSES! 


The king and queen 
of song-and-dance in 
their first spectacu- 
,lar musical together! 








Jolson 
keeler 
Sointo 
your 
dance 


A First National Picture with 


8 OTHER STARS & 
BEAUTY CHORUS 







THEATRE 


170 Lines 


Mat No. 25—20c 









THE KING AND QUEEN 

| OF SONG - AND -DANGE 
by" IN-THEIR FIRST GREAT 
SHOW TOGETHER! 


THEATRE 








130 Lines Mat No. 34—20c 


2A 


IT'S A LYRICAL MIRACLE! 


Even without its 8 grand : 
songs — its stirring drama 
—its spectacular numbers 
—you’d still have to see 
it because for the first time 
on the screen it teams the 
beloved King and Queen 
of Song- and - Dance! 















You'll feel like 
dancing, too— 
when you see 
my Ruby step 
her stuff! 














A First National Picture 






from the thrilling novel by Brad- 
ford Ropes, author of “42nd Street’? 







\ GLENDA FARRELL « PATSY 
KELLY ° HELEN MORGAN 
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Picked as THE PICTURE OF THE MONTH— 
and no wonder! Besides its 8 grand songs—its spec- 
tacular dance numbers—its uproarious comedy-—its 
thrilling story by “42nd Street’s” famous author— 


IT TEAMS FOR THE FIRST TIME ON THE SCREEN THE WORLD'S 
BELOVED KING AND QUEEN OF SONG-AND-DANCE- 


A First National Picture with 


GLENDA FARRELL ¢ PATSY KELLY 


HELEN MORGAN «- 5 OTHERS 
Beauty Chorus of Hundreds! 


THEATRE 


432 Lines Mat No. 36—30c 


(This ad is also available in 4-column size) 


Order Mat No. 37-760 Lines—40c 
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HAIL THEIR ROYAL HI-DE-HIGHNESSES! 
The king and queen of song- 


and-dance in their first great 
show together—celebrating the 
happy union by giving the per- 


formance of their young lives! 


Al in 7—yessir!— 





7 great new bal- 
lads . . . Ruby in 
the mosta of the 
swellest stepping 


she’s ever done! 


A First National Picture with 


GLENDA FARRELL 
PATSY KELLY 


HELEN MORGAN 


—a gimme girl trio that 
has America in hysterics 


“ABOUT A QUARTER TO NINE” 
“A LATIN FROM MANHATTAN” 


and other radio - famous song hits in 
a thrilling story of New York’s hot 


spots by famous “42nd Street’s” author! 
Directed by Archie L. Mayo 





THEATRE- DATE 


824 Lines 
Mat No. 31—40c 
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WELCOME, RUBY! 
oy AE Ae 


Are we glad to see you two — to- 
gether! We hear you're giving the 
swellest performance of your lives 
to celebrate your screen honey- 
moon!—and we want you to know 
we'll be there cheering when 


the curtain goes up TONIGHT! 








When ma Ruby 
dances ah can’t help 
singin’—and she dan- 
ces in 7 big numbers! 


AL JOLSOTL 
Aly KEELER 









Appearing together for the first time in their 
sensational stage and screen careers, in Warner 
Bros.’ new hit musical — 





A First National Picture with 


GLENDA FARRELL - PATSY 
KELLY - HELEN MORGAN 


Beauty Chorus of Hundreds! 


THE GIMME SISTERS! 
A trio of gold-digging cuties 


that has America in hystetics. 






390 Lines Mat No. 35—30c 












185 Lines 


National Picture with 


10-STAR CAST 


“EVERY INCH 
PACKED 
WITH ENTER: 
TAINMENT™ 


—says the Los Angeles 
Herald- Express 








Mat No. 30—10c 
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10 STARS « 7 SONGS 


A First National Picture 


69 Lines Mat No. 29—10c 


THE KING AND QUEEN 
OF SONG-AND-DANCE 
IN THEIR FIRST GREAT 


SHOW TOGETHER! 


A First National Picture 


89 Lines Mat No. 28—10c 





IT'S THEIR SCREEN HONEYMOON! 


AL JOLSON 
RUBY KEELER 


THE SCREEN BEST- 
LOVED LOVERS 
TOGETHER FOR THE 
FIRST TIME IN A 
GRAND BIG WARNER 
BROS. MUSICAL! 





















Al singing 7 swell new 
songs —Ruby stepping 
her most spectacular 
numbers—in a thrilling 
story of Broadway’s 
hot-spots by the famous 
author of “42nd Street”! 
















A First National Picture with 
All-Star Cast Including 


GLENDA FARRELL 
PATS Y KELLY 
HELEN MORGAN 


Ravishing Beauty Chorus 







326 Lines Mat No. 27—20c 


Pooh, pooh, to you Mr. Printer. You left 

the ’s out of the word ‘screen’ in our sub- 

headline. But our matmaker has it in his 
mats—so we’ve got you there! 


THEATRE 


The Screen’s Best-Loved 
Lovers Together for the 
First Time in a Grand Big 


Warner Bros. Musical! 


bo 


fi 10 STARS!...7 SONGS! 


? al Jolson 
ruby keeler 


‘GO INTO ' 
} YOUR DANCE 


A First National Picture 





110 Lines Mat No. 26—20c 





Aids for Your Ads 


The six silhouette figures il- 
lustrated can be used for ad 
revises, scene cuts, program 
plants . .. oh, you know 
what to do with ’em. They’re 


available on one mat. Order 


Mat No. 43—50c. 
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xs 
//were’s THE SHOW 


’ YOU SHOUTED FOR! 


Take a bow, everybody, for demanding they 
be starred together. .. and get ready to shout 


some more —for it’s even greater than you 


ever dreamed! Al singing 7 grand ballads— 


Ruby dancing her most spectacular numbers— 
as they bring you a story staged against the 


1 


blazing back-drop of Broadway’s hot-spots 


A First National Picture 


All-Star Cast Including 


GLENDA FARRELL 
PATSY KELLY 
HELEN MORGAN 


Ravishing Beauty Chorus Numbers! 
Story by Author of “42nd Street’! 





300 Lines Mat No. 33—30c 








HERE THEY ARE-IN THEIR FIRST GREAT HIT TOGETHER! 
al jolson 
. ruby keeler 


# GO INTO 
YOUR DANG 


Ai First National Picture 


THE KING AND QUEEN 
OF SONG-AND-DANCE 
IN THEIR FIRST GREAT 
SHOW TOGETHER! 










3 National Picture 





54 Lines Mat No. 38—20c 


56 Lines Mat No. 39—20c 


HERE THEY ARE - IN THEIR 
5 FIRST GREAT HIT TOGETHER! 


HAIL THEIR ROYAL HI-DE-HIGHNESSES! 
@ 
al jolson 
ruby keeler 


G0 INTO 
YOUR 
DANCE’ 


A First National Picture with . 
GLENDA FARRELL - PATSY : 
KELLY - HELEN MORGA 


Beauty Chorus of Hundreds! 
® 


HAIL THEIR ROYAL HI-DE-HIGHNESSES! 
. 
al jolson 
ruby keeler 


"GO INTO , 
YOUR DANCE 


A First National Picture 


"GO INTO , 
YOUR DANCE 


A First National Picture 





42 Lines Mat No. 40—10c 37 Lines Mat No. 42—10c 23 Lines Mat No. 41—10c 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 
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